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At last! 
Some of you will know why this edition has been so long coming, others were probably wondering 
where it had got to, Sorry!   Anyway it’s on a ‘foreign’ theme, except for Anglesey’s Red Squirrels and 
the obligatory Masterclass.  For a variety of reasons not all the hoped for content arrived, and I’ve 
been away too, which delayed it but provided material for the gaps,  which then had to be written, 
which was further complicated by ”Waller and Dyker” deadlines for other material.  One thing after 
another and now you’ve ended up with a glorified Sean’s Holiday snaps.  Sorry again!  Beyond the 
fillers there’s an interesting piece from Charles Hazard on Finland, and a small piece on Canada from 
Norman Haddow.  He’ll be expanding the content of this in the next edition when he writes about the 
Blackhouse built at last years Canadian Stone Festival.  The next couple of editions will be covering 
“structures”, I already have pieces from Dan Snow, John Shaw-Rimmington, Borut Juvanec and 
Domen Zupan� i�  and a number of pieces promised from regular contributors.  Hopefully I’ll take a bit 
of a rest, although I’ll still be rushed off my feet as it is hoped to get the second edition out for sale at 
the International Conference in September (details of which are in Branch News).   No reviews or 
walling wonders, against all the odds the magazine is overflowing.  This is the problem when I let 
myself loose.   Well you won’t need sleeping tablets anyway.  
 
Sean 
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Firstly a belated Happy New Year to you all.  All the snow and 
ice has made it a very long winter, at times making 
stonewalling feel like penile servitude!  Oh, how I have wished 
to be in sunnier climes, somewhere like California but hey 
they wouldn’t want dry-stone wallers there would they?! 
Anyhow Spring is almost here and so our schedule of events 
begins, with shows, training events, meetings, competitions 
etc…Check out the calendar of events on the back of 
Stonechat and write them in your diary now, all help and 
support will be gratefully appreciated and I look forward to 
catching up with everyone.  
 
Finally to end on a high, we that is the North Wales Branch 
have won the small branch of the year award!. This is a great 
step forward for our branch and is due in no small part to 
Stonechat, and its editor, our secretary Sean Adcock.  As a 
branch our thanks go to Sean (and Brenda) for the 
commitment and dedication given to the branch.  Also the rest 
of us can give our selves a quick slap on the back for hanging 
on in there, thank you all for you’re continued support. 

 
Craig 
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Nick Aitken, sometime contributor to our erstwhile publication, has been compiling a glossary of walling 
terminology from around the UK for some time.  One term he has dug up is “Yn ddigywilydd fel 
clawdd cerrig”  - translated thus - ''as impudent as a stone wall''.  Could be cheeky or rude, don’t 
suppose it matters.  Has anyone come across it?  Any idea what it actually means?  Any guesses 
appreciated I can’t even begin to imagine.  Years free “Stonechat” (or refund for members) to the best 
suggestion(s), photo(s).  You don’t actually have to know just suggest away. 
Ed. 

This chair is a modern carving in Art City, Ventura, California.  The 
relevance of which will become clear in due course!    © Sean Adcock 
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It was with sadness that the Branch has of the 
passing of Terry Eggleshaw MBE in December, 
aged 84.  Terry was Chairman of the 
Association from 1982 -1994 and then 
president until 1999, and was awarded the 
MBE in 1993 for his work within the 
Association. 
 
Starting out as an apprentice butcher Terry’s 
involvement with dry stone walling started as 
part of his later farm work. This progressed to 
his working professionally, and at one time 
“Eggleshaw Construction” was one of biggest 
stonework contractors in the country employing 
around 20 masons, specialising in stone 
building restoration. 
 
A Master Craftsman he worked all over the 
country with hic company carrying out some 
notable projects including a wall with 
“Zimbabwe” written in roofing slates outside the 
embassy in London, miles of wall around 
Fewston reservoir in his beloved Yorkshire 
Dales, to repairing the walls of Jericho!  No not 
those of biblical fame rather 2 massive 
retaining walls either side of a road in Egypt, 
(that is Egypt, Thornton, Bradford).  Those 

visiting the Manchester have probably unknowingly trodden all over ‘Terry’s’ work, as he was 
responsible for the paving with multi coloured setts which surrounds the Albert memorial outside the 
Town Hall .  He even taught Compo dry stone walling in an episode of “Last of the Summer Wine”. 
 
Terry was a founder member of DSWA, having been a member of the Kircudbright Drystane Dyking 
Committee when the national body was set up in 1968.   He served on management committee early 
1970s and became chairman in 1982.  This followed a vote of no-confidence in the then committee 
and was a traumatic time for the association.  Working alongside Ronnie Ball, Tanner Shields and 
Doug Murray a 4 year funding grant was received and the future of the association was secured.   
 
It has been said of Terry that he was just like marmite; you either loved him or hated him – although 
that is probably the lot of running an organisation such as ours.   An archetypal brusque Yorkshire-
man; up front, not shy or hesitant, open and forceful, Terry was a chairman who believed in running 
an organisation from the top.  Probably just what was needed at the time.  Along with vice chairman 
Ronnie Ball they formed an excellent and strong, much needed partnership.  Terry did not suffer fools 
at all.  He didn't let friendship get in the way of doing what he felt was the right thing. 
 
One anecdote relates that on one occasion, two examiners complained to Management about the 
poor skill of someone and even muttered that they were not Master Craftsman standard; the two who 
complained had, supposedly, carried out the master craftsman test - Terry was NOT amused!  All 
three melted away from the scene - what Terry said to them privately I dread to think.  It was incidents 
such as this that paved the way for critical changes to the Craftsman Certification Scheme. 
 
The DSWA was a major love of Terry's.  He promoted the acknowledgement of skills and wanted to 
improve the lot for the working waller.  During his stewardship the professional register came into 
being.  The craftsman certification scheme developed from meagre beginnings to an established 
qualification.  The role of Chairman changed from one elected by the management committee to one 
elected by the membership, a paid secretary was employed.  Many new branches were established 
with Terry often integral to their beginning and development.  The Grand Prix started.   In North Wales 
professionals have been competing for the Eggleshaw Challenge Trophy since 1985. 

Walling wasn’t Terry’s entire life he still found time at one time or another to breed budgerigars and 
rare breeds of rabbits and poultry. He had been Chairman of the local Fuchsia society, was a paper  
‘boy’ into his eighties.   Always keen on amateur opera and drama, Terry played an active role within 
with Steeton Male Voice choir carrying out a huge amount of work behind the scenes and singing in 
the top tenor section up to his death.  He also had a family, and leaves a wife Jean, and four children.  
On behalf of the association I’d like to thank them for lending Terry to us for so long. 
 
It was Terry's belief in the association which drove it forward, his drive and determination was largely 
responsible for turning the organisation from a somewhat tentative club into a National Association 
and without his dedication the organisation might not exist today. 
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At the Management Committee meeting  held on 6th March the North Wales Branch proposed the 
setting up  up a web based archive of walling information in memory of Terry, to included for example, 
back copies of “Waller and Dyker”, detailed information on Pinnacle awards, Branch magazines such  
“Stonechat”.   This was agreed in principle and I have been tasked with looking into the costs and 
drawing up a formal plan.  A number of Branches and individuals have pledged funds and the North 
Wales branch will be following suit.  Terry was a good friend to the Branch when it was first formed, 
and noted his trophy is still competed for by annually by professionals at our competition. 
 
I’d ask for your support in this venture, either because you knew Terry, think an archive is a good 
idea, or because it is being driven by the Branch and myself (and Vic Hollings) in particular.  So 
support it for Terry, the Branch or me, or even your own interest.  Please let me know what you’d like 
to have included, but perhaps more importantly send money!  A fiver or maybe a tenner (more??) to 
the North Wales Branch c/o Colin or myself just noting its for “Terry”, this would enable the Branch to 
make a decent contribution without having to dip too deeply into our own funds which are supposedly 
earmarked for other projects. 
 
Sean Adcock (with thanks to all those who contributed their reminiscences) 
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Although Finland is not an area generally associated with dry stonewalls it does however contain a 
wide variety of dry stone structures and it could be argued that what it lacks in quantity it makes up in 
quality. The system of field walls as found in the British Isles and other European countries is 
practically non- existent within a Finnish context (some of the reasons why will be explained later in 
this short introduction). Nonetheless dry stonewalls do exist and are in themselves a very interesting 
subject within the field of vernacular architecture in the Eastern Baltic area. Surprisingly one does not 
have to venture far to come across dry stonewalls in Helsinki as it could be the only major European 
city with a stretch of dry stonewall only a few hundred metres from the nation’s parliament building. 
Although, not of the highest quality, this small wall is representative of the local style and is a decent 
example for what can be encountered outside the city boundaries. As will be seen many of the dry 
stone structures found in Finland are not only built to a high degree of skill but encompass a primal 
rustic beauty that easily holds the interest the onlooker. The vast majority of structures are built with 
the local granite, whether lifted straight from the fields or hewn from the bedrock nearby. They are on 
the whole a very under rated element of the nation’s vernacular architectural history and in contrast to 
wooden structures they have been sorely neglected.  After the Second World War in Finland, as in 
most other nations emerging from years of conflict, new cheaper building materials became available 
within the construction industry and stone masonry work rapidly fell into decline. Nowadays in Finland 
the term “Kivimies” (stoneman) is associated with someone who lays kerbstones and sets. Only a few 
individuals build dry here, as the demand is extremely limited and anything handcrafted in Finland is 
perceived to be extremely costly. Nowadays almost all stonework is either veneered onto concrete or 
used on pavements and urban landscaping. Historically of course, things were different and this 
article is an attempt to give a brief introduction to at least one aspect of the dry stone craft in Finland 
that has survived, although in a much reduced form from earlier times.  
 



  
Dominance of Wood as Construction Material 
So why in a landmass consisting of granite bedrock, scarred by the glacial retreat and littered with 
quite astounding stone has a stone culture failed to take hold?  As with all vernacular architecture the 
overriding criteria for construction depends on the sensible use of building material that is available 
locally. In Finland’s case wood has historically been the main material used in the construction of 
homes, bridges, barns, outbuildings etc. The profusion of forests which, even today cover 67% of the 
landmass, provided a material that was more than suitable for all the needs of a rural community from 
the times of the earliest settlers. Fencing, if needed, was cut from the abundant forests and a variety 
of local styles of wooden fences developed throughout the country. Finland is a society with a deeply 
imbedded “wood culture” that continues up to the present and dominates its construction industry. 
Wood is known here as “Green Gold” and has been a mainstay of the Finnish economy since 
independence.  
 
The changes that occurred in agricultural practices around the 18th century throughout Europe: 
enclosure acts, industrial revolution, emergence of landowning class; that ultimately led to a 
wholesale redefining of the agricultural landscape and resulted in a large-scale rise in dry stone 
construction structures, as in Britain, never occurred in Finland. Finland was relatively untouched by 
these developments and along with a variety of other factors: the small population, entrenched old-
fashioned farming methods and the harsh climate all helped to hinder the growth of large scale 
farming estates such as developed in Britain. Although stone was abundant after clearing from the 
land it was generally stacked to the side or on the bedrock in the centre of fields with really no 
intention of constructing something out of it at a later date. Another important point to take into 
consideration was the small amount of livestock kept by the peasants, which also meant there was no 
need to fence animals in.  Finally Finland’s short summers and long winters also played a crucial role 
in limiting the growth of wall building as all available farm labour would have been busy making sure 
there was enough food produced to get the family through the coming winter months.  This would 
have taken priority over the time consuming work needed to construct walls. In practical terms there 
just wasn’t the time; desire or need to start building stonewalls when wood was available.  
 
Narrowing the Field 
To find the remaining dry stone structures in Finland a visit to the countryside is imperative. During my 
time in Finland l have, to my own personal surprise, occasionally stumbled across dry stone structures 
in forests, along back roads and hidden amongst modern farm buildings. They cover a diverse range 
of styles ranging from root cellars, bridges, walls, barns, ramps, and sheds and are usually built with 
fieldstone or rough quarried granite. However, although there are a few articles waiting to be 
composed about these structures in the future, it would be more practical and hopefully interesting to 
concentrate on the one type of dry stone structure, which can be found in almost every inhabited area 
of the country. These are the old dry stonewalls that surround the vast majority of Lutheran churches 
in Finland and it is here that the best and sometimes worst examples of dry stone construction are to 
be found in Finland. The continual construction and range of church walls makes them probably the 
longest surviving dry stone construction method still in use in contemporary Finland. Church walls can 
be seen as not just functional boundary markers but also as important indicators of changes within the 
architectural field in Finland itself.  The early walls would be built to a standard vernacular style with 
the material locally sourced but once the architects became involved they designed walls using stone 
from out with the local area. 
 
Unlike other vernacular walls in Finland, such as those found at farmsteads and in forests, church 
walls are generally kept in good condition and quickly repaired if structural problems arise. Many 
repairs however are of sub-standard workmanship due mainly to the lack of qualified craftsmen.  The 
main functions of church walls are simply to define the border of the church to prevent access of wild 
beasts or grazing livestock and a symbol of the churches wealth.  Many of the church walls 
throughout the country have been built to very high standards of craftsmanship. The church also 
happens to be the most visible organization that can be said to have a “tradition” of building 
stonewalls in Finland. So imbedded within the culture is this tradition that a recently built church for 
the Mormons, its largest in Finland, also incorporated a dry stone wall.  This could have been solely 
done for aesthetic reasons but its attempt to mimic the “Finnish style” cannot be dismissed. Recently 
a few new church walls have been constructed in the Helsinki area using the method of dry stone 
construction, which harks back to the more vernacular style implying that we (or at least the 
architects) seem to have turned full circle in this respect.  

Construction and the Importance of Scale 
As with all vernacular structures the material at hand and the climate determines to a great extent the 
characteristics of the structures built. From a Finnish perspective this means big is beautiful. It is all 
about mass. It seems that the thinking behind the early church wall builders was to use as much stone 
as possible, well where else were you to put it, and get a wall up that could withstand the climate. 
Overtime as this robust/rustic style took hold and was proven to stay up it was adopted throughout the 
country. Even when massive boulders were not used the actual overall scale of the style was more or 
less maintained. This style and dependence on mass would lead to what would be seen from a 
modern British perspective as badly built walls with their running joints, tracing of stones and lack of 
copes all of which are common affected the majority of the walls’ integrity.   
 
Most church walls throughout the country share the same basic structural characteristics.  A 
foundation course width of between 1.2 metres and 1.5m is normal. Stonework begins below ground 
level, depth is difficult to gauge but can be from 20cm to around 50cm. The largest stones are placed 
on the bottom course.  The use of a scarecement is rare- in fact l have only come across one example 
on an old-field wall. Stones in general run into the wall. Many of the stones in church walls are “two 
man stones” at least. Some stones in the old walls must have been positioned by block and tackle or 
were actual field boulders the builders built around.  
 
In many instances churches have been built on areas in which the bedrock is close to the surface. 
This eradicates the need for deep foundations to counter frost heave. However, frost heave is an 
ever-present danger to any dry stone structure in Finland and cannot be ignored. In southern Finland 
frost penetration can get as deep as 1.5m and yet there is no sign that the foundation courses go as 
deep as that. The idea that the builders of the walls would dig as deep as even a metre with hand 
tools is in my view nonsensical and were confident and skilled enough to construct walls which would 
stay up after without going down any great depth (Across the Baltic in Estonia, which also suffers from 
severe winters it is said that on the island of Muhu the village walls DO go to a depth of 1.5 metres to 
prevent frost heave) To a great extent the survival of dry stone walls in a climate as harsh as Finland’s 
is thus dependent on the standard of its construction. A well-built wall following local dry stone 
construction guidelines will more than likely survive the harsh winters here, as most seem to have 
done. The overall mass of the walls in scale and weight are probably the main reason they manage to 
survive. 

 
Heights vary greatly, but 1m or about waist high seem to 
be the norm. Many walls are a combination of free 
standing and retaining. Walls will also generally follow the 
topography of the area rising and dipping along its length. 
The tallest wall I have encountered is a retaining wall at 
Längelmäki, which at one side runs into a slope and on 
the other joins up with a flight of stairs, and is almost 3m 
high for a short length.  This wall although around 150 
years old has failed to a great extent at the corner (see 
picture Add two pictures here good side view and end 
view where you see the weak end).  
 
The degree of batter on a wall, if used at all is generally 
slight. If batter is used, it tends to be in the more recent 
walls and usually built by stonemasons. Early walls are 
mostly perpendicular. Retaining walls usually have more 
batter than freestanding sections. With some of the older 
walls containing single boulders over a metre high the use 
of batter would be impractical as can be seen in the Hiitis 
wall (below).  With stones as large as this, batter -  
principally used as a device to stabilise the wall, is not 
needed as stones weighing up to a couple of tons would 
be firmly anchored to their original position. The use of 
large singular stones for corners and cheek ends is 
common in old walls (see photo below) as they are more  

 

Bulge near corner of retaining wall, 
Längelmäki.                  © C.Hazard 



  
practical to sit in position than a coursed 
cheek end.  The use of large single 
stones is in fact the best cheek end 
available due to difficulties in getting 
stones long enough to act as through 
stones. 
 
Tracing of stones within walls is not 
unusual and as experience tells us 

generally the weakest link in a walls construction. 
Although many of the traced stones are long enough to be 
used as through-stones the common practice is to only 

use throughs in cheek ends. Finnish dry stone walls are in reality two walls leaning against each other 
for support and as such [it is argued – Ed.  It is not clear that low walls or walls only composing a few 
stones need throughs anyway] don’t need through stones to tie both sides together. So if a long 
enough stone is found it would be saved for the cheek end.  It is also noticeable that in some cases 
the stone used for the top course spans the wall thus tying it at this point. 
 
The use of hearting in church walls differs in scale from the smaller British style of walling. Stones 
used for hearting can simply consist of large stones placed inside the wall like large wedges with no 
intention to fill in the gaps with smaller stones. Although this would be seen as bad practice from 
some quarters its logic lies in the fact that in a climate where frost heave is a common occurrence it 
will allow water to pass through the wall rapidly.  
 
The use of standard upright cope stones in church walls is impractical due to the width of the walls, in 
many instances they are a metre wide. Most walls are finished with a flat cope or cover on either side 
and then any spaces remaining are packed with smaller stone, although as noted in some walls the 

final course spans both sides where possible.  As 
the years pass organic debris will collect in the 
nooks and crannies and soon a natural growth of 
wind blown local flora will take hold. Many old 
walls are covered in mosses and sedums that 
particularly suit this type of environment, as can be 
seen with the Taivassalo wall (next page). The use 
of turf to top off a wall is not common although 
some retaining walls do have a soil and grass 
covering. This though is generally due to the 
encroachment of the back fill over a long period.  

 
 

Miscellaneous Notes   
Ageing a wall is problematic, as records were not usually kept, unless it was built recently or by a 
professional mason as in the Kuru wall above. However the age of a wall can be roughly determined 
to some extent by seeing walls as a mirror image of the technological developments within the stone 
industry itself. Generally the oldest walls consist of water-smoothed fieldstones and large boulders  

such as can be seen at Hiitis. These date from around 
the 1700’s. Later walls yet still consisting of large split 
rocks, that have been hand drilled using the plug and 
feather system, can be dated to the mid 1800’s. Machine 
drilled rock that has long drill lines, take us into the early 
20th century (the Kuru wall is an example of this period) 
and ending finally with blasted rock with un-natural 
contours and dimensions.  These have been used on the 
most recent walls built since the Second World War.   
 
Finnish church walls on the whole are impressive 
structures in both scale and style. There are of course 
many walls, which are more artistically designed and 
generally less imposing in terms of scale, especially 
some of those built after the war, but these are rare. 
Most church walls share certain features that follow 
sound dry stone construction methods suitable for this 
climate and are dependent on the type of stone used. It 
has to be remembered that many walls have been built 
using fieldstone or stone split from the nearby bedrock 
and it is basically a case of the builder working to the 
best of his ability, making do with the stone at hand. The 
examples shown are a combination of walls built both by 
either skilled stonemasons or someone with a basic 
knowledge of dry stone construction methods. Since 

there are few records kept of who constructed the walls we have to look at the proficiency of the wall 
builder to guess whether the builder was a skilled mason or not. From my own experience l believe 
that when you come across drill lines in the stonework we are probably looking at skilled masons 
having constructed the wall, although we can never be certain. It is more likely that all parishes had at 
least one local man who at least knew the fundamentals of dry stone construction and the church 
would have used him.  
 
Kuru church lies between Tampere and Jyväskyla in central Finland.  It was built as recently as 1957 
by a professional stonemason (Kivihaakaja), the stone used is black granite and machine driled lines 
are clearly visible. The style is polygonal and is the only one of this type l have encountered. The wall 
has failed in a couple of places where it has leant into itself due to insufficient packing. On closer 
inspection it is clear that the wall was built so that both sides lean on each other to a great extent. 
There is some packing but not enough to make the wall solid. It is a fine example of being levelled off 
with stones that span both sides. These double as a sort of cope cum through stone finish. Kuru is an 
area famous for its grey granite but l was reliably informed that the black granite used on this wall 
came from the same area. It is a fine example of Finnish dry stonework. 
 
Längelmäki lies north of Tampere and is one of Finland’s most interesting churches. The photo shows 
the section of retaining wall that is the highest l have yet encountered in a church wall. The stone 
used is unusually narrow and probably came from an area close by known for its shale known here as 
Luiskekivi. Although shale is usually black and oily this is more of a dark grey and dry. A well built wall 
looking at it face on with only a slight batter. Its return corner has serious defects and is in need of 
repair. The stone used is similar to slate and easily split along its bedding plane. 
 
Taivassalo is situated in southwest Finland near the famous Vehmaa quarry area. It is a typically well-
built church wall showing how well a wall can be built using hewn stone from the local area. It has a 
finely built top in the typical style. 
 
Hiitis is an island which lies in the south west archipeligo near Hanko. The church was built in the late 
1600’s as for the wall I am not sure. It is typical of the old style showing dry stonework at its most 
primitive. It contains mostly field stones some of massive proportions and is rather loosely built but still 
structurally sound.. Its final course consists of copious amounts of small stones sprinkled along the 
top course. Hand drilled stone is visible.  
 
Charles Hazard 

 Large boulders in wall, Hiitis          © C.Hazard 

Corner stone, Hiitis © C.Hazard 

Flat cope, Kuru        © C.Hazard 

Coping, Taivassalo © C.Hazard 
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There are a few points I’d like to make about this retaining wall in Tregarth…  
Having spent 3 episodes of masterclass describing random patterns it should be obvious that this wall 
has no pattern, it is completely unbalanced with lots of big stone higher up.  His is likely to be partly 
due to the lack of space, it is alongside a road and presumably a lot of the stone had to be taken away 
then brought back as required.  It should however have been better organised.   The photo bottom left 
also illustrates a point made in those masterclasses in that you need to be careful not to group 
larger/smaller stone.  It is often easier to sit a big stone on a big stone than on small ones here we 
have groups and piles.  The close up bottom right also shows a slack face, particularly poor where 
small stone is involved don’t forget gaps should be relative to stone size, the smaller the stone the 

tighter the wall.  It also particularly sticks in my raw that 
this is theoretically a veneer wall, i.e. stone faced, 
mortar backed.  Nothing 
against that but it should be 
even tighter because whilst 
you should still maintain 
basic principles of dry work 
you can cheat more often.  In 
this wall the cheating is to 
actually bed some of the 
face stones on visible mortar 
and to not bother to fill small 
gaps.  
 
Sean 
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Over the last few years I have been travelling over the Atlantic to see what is going on there with the 
world of dry Stone. First of all I must say that I am made to feel really welcome and special as a 
representative of the ancient traditions of our craft. The UK and Ireland are thought of as the source of 
so much of the expertise of which most was taken by the immigrants when they went there in huge 
numbers during the 18th and 19th centuries. 
 
What I found to be most startling was the way in which the old techniques are being studied and 
adapted to suit conditions in Canada and the USA. They have to deal with far greater extremes of 
temperature whether very cold or very hot. 
 
Another main difference is that the vast majority of the work is in gardens rather than farms. What little 
remains from the original settlers is mostly in a very poor state of repair and generally ignored. Having 
said that there is great excitement about the value attached to traditional crafts and that is where the 
new ideas are being employed. 
 
Each thanksgiving for the last six years I have attended Dry Stone festivals where the numbers of folk 
coming has been rising steadily and last year over 1000 visitors attended. What they came to see was 
training courses, special features, various related crafts and at the same time there were activities for 
children and a chance for them to try their hand at building not always with stone but this year with 
Butter Nut Squashes! 

 
The training courses are often led by Canadians and also invited experts from the USA and Europe. 
This year three different styles were involved with over 30 trainees. During the two day the course 
members had the option of trying their hand with the different instructors. 

 
 
 
 

Stone children and butternut squash tunnel, 2009 Canadian Dry Stone Wall Festival.  The festival 
is held annually in Ontario.  From a British point of view (or at least Ed.’s) it was for a number of 
years confusingly called the Northumberland Dry Stone Wall Festival,  Northumberland is a 
County in Ontario for a number of years. Grand Valley Ontario.     Both © Norman Haddow 

Left: Dan Snow’s wall; Centre Pat McAfee’s Irish Feidin Wall; Right Norman’s sedum topped wall 
All © Norman Haddow 



  
In addition to the daytime activities there were illustrated talks in the evening which were very well 
attended.  
 
The success of these festivals is an extension of the work going on across the continent.  Wallers are 
often masons by training who wish to extend their knowledge into dry stone. The craft is widely 
appreciated by landscapers and often appears on TV programmes about gardening. What is striking 
for a visitor from the old world is the acceptance of new ideas.  
 
Dry stone bridges are being created for the first time in a hundred years.  Ruins are being built 
specially for weddings.  

One of the most unusual constructions I visited was a dry stone version of a DNA molecule, aptly 
named “Rubble Helix”. 

 
Another common structure is the barbeque site, not 
surprising in countries where the summer climate 
encourages the habit.  
 
It was a great education for me to meet such 
enthusiasm and skill blended with the desire to try new 
things without being constrained by the older generation 
which has a phrase for my profession. I hear it so often 
in the UK but never in North America: “Oh yes dry stone 
walling, it is a dying art.” 
 
For further illustrations go to  
www.dswac.ca 
www.inthecompanyofstone.com  
 
Norman Haddow 
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Back in December I could very much be said to be going through the motions, lots to do but no 
inclination to do it, my ‘father-in-law’ had just passed away and Christmas was effectively on hold.  A 
couple of emails from the Stone Foundation in America promoting their Japanese stone workshop and 
stone symposium to be held towards the end of January, had arrived and been binned more or less 
un-read.  I really didn’t need reminding about something I just could not afford to do.  Then on 18th 
December an email arrived from Tomos Lipps, director of the stone foundation, we have an 
occasional correspondence about photos and articles for his magazine (a remarkable work in which I 
remain frustratingly unpublished).  So going through the motions I thought I’d better read it.  He’d 
been trying to phone me but the number he had was wrong, nice comments on “Stonechat 17” and 
some questions about using my Skellig Michael article.  Yeah whatever.  Then the bombshell would I 
like to speak at the symposium on “some aspect of dry stone walling dear to your heart” and maybe 
compete “in the Dry Stone Walling Competition that is the most prominent feature of the Lithic 
Olympics”, flights and accommodation paid, fees waived. 
 
Blimey a trip to Japan - I had only given the previous bumph a cursory glance and they have staged 
foreign symposia before.  I ‘googled’ the time in New Mexico where Tomos lived.  It was 4 in the 
morning.  Well that would have to wait.  What could I talk about?   Walling treasures sprung to mind.  
Check out the symposium on the website, I’m on the list of speakers already!  Why had no-one 
bothered to tell me!!  Oh it’s in Ventura, California, well I suppose California in January is preferable to 
Costa del Nant Ffrancon.  What’s the time now?  Still too early.  I’d need to find a lot of photos to flesh 
it out.  What’s on flickr?  Yes it could be achievable with a fair wind.  What’s the time?  Got to pop into 
Bangor, fortunately driving is good for thinking.  What can I call it?  What would the overall theme be?  
What’s the time?  Come on what’s the theme going to be?  I know “Inscriptions on the Landscape” a 
quote about footpaths but one I’ve always thought applied more to stone.  Walls as handwriting, 
features as punctuation.  Cooking with gas – well simmering at least.  From going through the motions 
to ‘Duracell Bunny Mode’ (as Brenda would have it) in one fell swoop. Back home. What’s the time?  
“Is that Tomos? Hi, it’s Sean Adcock here…” 
 
The next few days/weeks were a blur of sorting flights, selecting photos, obtaining permissions, filling 
gaps, developing the theme.  Will they know where I’m talking about, Cornwall, Shetland, the Lake 
District, Betws y Coed?  So an annotated map and handout to cover some of the general info I 
wouldn’t necessarily include.  Order, re-order, 113 prompt cards, rehearse.  Hi Brenda, Is Sean there?  
“He’s in the bedroom talking to himself - again”.  Pressure, after all I’m being given a package in effect 
worth over $1000 for 45 minutes to an hour of waffle.  DON’T PANIC.  Will my powerpoint work in 
US?  Windows, Apple, Disc or stick?  Tomos has no idea.  Suggests I contact John Shaw-
Rimmington (Canadian DSWA President) who would be attending, he understands these things.  
DON’T PANIC. 
 
Manchester airport.  I hate flying.  I hate sitting on the ground for more than an hour waiting for fog to 

clear in Paris.  We’re off!  Would passengers 
with connecting flights to … please contact the 
transfer desk.  2 people in front of me.  25 
minutes later, oh if you’d gone straight away 
you’d have been alright.  AAAAAH.  We’ll check, 
oh it’s still on the ground.  Thank God for delays!  
Run, xrays, more xrays.  US boarding just me 
and 15 security guards, more xrays, quick.  
Search.  Word of advice, don’t take small plastic 
cube puzzles in your hand luggage if you’re in a 
hurry to get to US.  Thank goodness they didn’t 
find the marmite which was absentmindedly  
 
 
 
 

Mr Marmite  
courtesy of John Shaw-Rimmington 

Left:  Dry Stone Footbridge; Right: Newly built ruin.  Both © Norman Haddow 

Left: “Rubble Helix” part of Northumberland Dry Stone wall Festival, 2007; 
 Right: Barbecue site.  Both © Norman Haddow 

The Garden hill Aces Moongate, built 2009.  Random 
quarried dolomite limestone in a private 25 acre garden.  See 
http://www.gardenhillacres.com/dswac/moongate.htm 

© Norman Haddow 

Mr Marmite 
courtesy of John Shaw-Rimmington 

 



  
packed in my hand rather than hold luggage.  I’ll swear the doors were shut immediately I stepped 
aboard.  Charles de Gaulle is big and I was sweaty and mightily relieved. 
 
Finally Ventura at 9pm west coast time, sometime in the wee small hours my time.  The Anapaca 
Brew Pub and a pint of Rocknockers Ale brewed especially for the occasion.  Anything would have 
been welcome but it wasn’t half bad anyway. 
 
Time had not permitted me to attend 
the stonework workshop which 
produced these two imposing 
ramparts.  These employed the 
ancient Anoh (or An�  – a Japanese 
family/clan famed for their stonework) 
method of stonework.  I’ve tried some 
further research but googling anything 
I can think of only really produces the 
workshop itself rather than the 
tradition.  Striking as they were when I 
saw the work and discussed the 
construction methods with those 
present, I had – still have my doubts.  
But it is a method that has been 
around for around 1300 years. 
 
One of the few pieces google did 
regurgitate was Kumamoto castle, built in the 17th Century, and from what I could see I’d be more 
worried about some aspects of this stonework than what I saw at Ventura, so who am I to judge and I 
have subsequently reflected on what you can be expected to achieve in a short period of time in a 

confined space albeit with many 
relatively skilled workers.  I also 
wonder how much was literally lost in 
translation.  The instructor Sumiori 
Awata gave a (translated) talk at the 
subsequent symposium which was 
interesting and illuminating many of 
my concerns were addressed in some 
terms in the explanation of the 
method, which differed in some 
respects from what had been 
achieved in the reality of the 
workshop.    
 
For the interested viewer the curving 
walls are shallow at their base for 
strength and become steeper as a 
form of ninja “repellent”, it is also 
argued that many of the smaller 
stones and pins are loose deliberately 
so that they would produce false 
handholds.  I’m not so convinced by 
this as an argument, which is that it 

was done deliberately.  Translation maybe?  Would they have been unconcerned by stones becoming 
loose because they would have this side effect and if they did loosen they were relatively unimportant 
in terms of structural integrity.  It must be born in mind that despite all the apparent pins and cosmetic 
filling stones these walls have often stood for prolonged periods in earthquake zones, so who are we 
(or more particularly me) to criticise. 
 
There are 3 categories of stonework in Japanese castle building.  The stonework at Ventura involved 
a lot of splitting and shaping a method known as ‘impact fit’ (as opposed to ‘field stone’ and ‘cut fit 
joint’- finely processed).  Mr Awata made the observation that we should all be aware of and that is “to  

listen to the voice of the stone”.  Every stone has its own character, sometimes co-operative, often 
mischievous, and we shouldn’t try to impose our will on them, rather using each stone to suit its own 
character. 

 

 
There were a range of interesting talks, covering inter alia geology, monumental carving and masonry, 
masonry around Santa Barbara, and a series of talks on the work of landscape architect Laurence 
Halprin.  There were also a series of 10 minute show and tells which revealed some interesting 
projects, architecture and use of stone (see for example www.zakzakovi.com), and the idea of 
building with “urbanite” that is lumps of concrete and other reclaimed materials, which seems quite 
popular in the States.  Nick Aitken the other Brit present (ex-pat Canadian Scots excluded) did 10 
minutes on rubble buildings, and I’m told my hour-ish diatribe was good, of course people could have 
just been being polite. 
 

The Lithic Olympics (stone bowls, weight 
guessing, wheelbarrow races etc) were 
essentially rained off (only I can avoid Nant 
Ffrancon with hail, gales, thunderstorms and 
torrential downpours in California, “Sunshine 
State” my @%$£!!).  We did meet on the 
beach to sort of have a walling competition, it 
was decided that the original site, curving and 
sections delineated by bollards, and stone 
(essentially the leftovers from the ramparts) in 
a heap at on end, was not suitable.  People 
turned up in dribs and drabs and the early 
arrivals (John Shaw-Rimmington and myself) 
decided we’d rather just be creative rather 
than competitive (me non-competitive!! Well I 
had no tools and it wasn’t exactly organised, 
stints, points, judges – what are they?).  I had 
a go at a dry stone clawdd, John felt that the 
most suitable structure for a beach was a 
“herring”-bone wall, others turned up in dribs 

and drabs adding small cairns and stone balanced pillars etc., to the impressive cairn 3 or 4 stalwarts 
had built in an hour or two in the pouring rain earlier in the week (my excuse for staying dry -I was 
tucked up recovering from jet lag at the time).  

There is a lot of interesting masonry and dry stonework around Santa Barbara at one end of the 
Ventura Highway (where the “free wind is blowing through your hair” (Dewey Bunnell, America, 
1972), covered by an (expensive book) “Stone Architecture in Santa Barbara”.  Most of the dry 
stone work not exactly accessible on foot and finding the rest is needle in haystack time.  Here is 
an impressive entrance to a small park/housing area.  Scattered around you find stones 
alongside the road often with iron rings on their top.  Some with recesses in their side which 
before they were presumably relocated would have formed pairs like this one with a wooden rail - 
for tying horses.                                                                                               Both © Sean Adcock 

Kumamoto Castle walls, Japan 
http://en.wikipedia.org/wiki/File:Kumamoto_Castle_02n3
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Stone Workshop Ramparts at Grant Park Cross Ventura 
© Sean Adcock 

Creative stonework, Emma Wood State Beach, 
Ventura          © Sean Adcock 



  
After an hour or so a warden or someone turned up and threatened us with a ticket if we didn’t give 
up.  Apparently you’re not allowed to do anything without a permit in the US.  Mind you this was part 
of a National park, and no-one had thought to clear the activities!  It was annoying and I did toy with 
carrying on and becoming the first person to be deported from the US for dry stone walling.  Would 
have been something to dine out on, but I would probably have only got a hefty fine so sense 
prevailed.  On reflection you might get away with one or two people doing something similar here but 
not 20 or 30 denuding the beach anywhere let alone in a National park. 
 

Anyway back at the hotel I adjourned to the 
beach where others had been stone 
balancing on and off all week.  Never 
having been interested in stone balancing I 
started off by building a miniature Galloway 
dyke.  I was then joined by a few other 
hardy souls (Nick and John mostly) who 
started stone balancing.  I extended my 

wall with an arch (without former) and then I could resist 
no longer.  Some very amateurish balancing and a bit of 
a hotch potch (which from certain angles at one point 
looked a bit like a deer) ensued.  I’m not quite addicted 
but it was great fun, and I am something of a convert.  
The true skill however I feel lies with John’s speciality of 
balancing impossible shapes on top of each other, 
sometimes the stones seem to be either clinging on or 
somehow virtually floating.  Truly amazing. 
 

Other highlights of Ventura included a 
visit to Art City, sponsors of the 
Workshop, where there are lumps of 
stone to die for and over 20 sculptors 
producing all sorts from fine works to 
installations.  You can get a flavour for 
the place at www.artcitystudios.com.  
  
I thoroughly enjoyed my time at the 
symposium both the lectures and the 
social side.  As I wasn’t paying I’m not  

 
 

sure I’m in a position to complain about much, but I did feel that the fees were a little high, and I would 
have to think more than twice about attending again if I had to dip into my own pocket.  The Stone 
Foundation’s symposia do have a bit of a reputation for being on going “train crashes” and the 
organisation can be described as a little haphazard at times.  Had I been paying I would not have 
been too impressed.  That said I know that Tomos does most of the work himself and if I was doing 
the same here it would be a bigger crash! 
 
I stayed on a couple of days after the conference and apart from my trek around Santa Barbara  went 
on a boat trip around the Channel Islands National park whale watching ( a couple of spouts, a 
possible shadow and several dolphin) and strolled up and down Hollywood Boulevard.  No-one 
mistook me for Brad Pitt, somewhat surprisingly I thought.  Finally I got to appear in Hollywood but no-

one signed me up and unlike Elvis, Jimi, John 
and Janis I discovered that my name is absent 
from Sunset Boulevard’s “Rockwalk”.  And so I 
returned to North Wales and Nant Ffrancon 
where the wind definitely blows through my hair, 
what there is of it these days. 
 
Thanks to Tomos, Dave, John, Nick and Nikki 
for taking me under their collective wings and 
making this a trip to remember. 
 
The title title of this article is borrowed from the 
lyrics of Mamas and Papas, 
and America. 
 

 
Sean Adcock 
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I was recently asked to comment on the efficacy of/necessity for a cover band, in any situation other 
than on a wall for which you have either insubstantial or insufficiently wide copes to span its width, 
and whether or not they actually make a wall stronger.  So I started thinking, and eventually my 
cogitations quite literally settled.   
 
Settlement 
I would argue that in order to understand walling it is necessary at least to have a grasp of what’s 
going on in the process of settlement, so to start by simplify greatly…  Each stone exerts a downward 
force dependent on its mass (weight x gravity - strictly speaking acceleration due to gravity).  Stone is 
held in place by the force on it (essentially weight and gravity) and friction.  As long as the force 
remains downward stones remain in the wall.  To be displaced a sideways force greater than the 

downward force has to be 
exerted on the stone.  This 
can be an outside force such 
as a rampaging cow, or the 
internal downward forces 
being translated into lateral 
forces through angles or 
tipping. For example a stone 
sloping into or out of the wall 
can lead to a partial 
translation of this downward 
force into a sideways one, and 
hence the stone has the 
potential to be displaced.  
Without a sideways force it 
CANNOT be displaced. 

Playing with stone, Ventura Beach. 
My effort above.    Right and front cover John 
Shaw-Rimmington President of DSWA Canada 
proves that gravity is merely a figment of our 
imagination.                                All © Sean Adcock 

A light come water feature and an 
amazingly colourful sculpted stone – in 
black and white.  I’ll give a talk one 
day until then its imagination only. 

Both © Sean Adcock 



  
The way stones combine creates a line of thrust and as long as this stays within the wall, the wall 
stands up which I don’t have the time or space to go into here, but is well covered in “Stonechat 10” 
(Available at £1.50 or viewable at http://www.dswa.org.uk/north-wales-g.asp). 
 
As the forces are downwards all walls will almost inevitably settle to some degree, although this might 
be minuscule.  Thus all the basic principles of building from setting stones flat, maintaining batter, 
running axis of stone into wall, tight face, good hearting etc., play some role in maintaining the 
maintaining equilibrium of the forces in play.  So most of what we do when walling is done to mitigate 
the effects of gravity and settlement.  Essentially good building reduces the potential of stones to 
move during settlement and keeps the forces in line so to speak.  To expand a little, as a wall settles 
the stone moves.  If the wall is tight (close fitted stones) there is less scope for movement (and 
settlement within the wall) and increased friction through contact means there is less chance of 
displacement.  Good fits within the wall similarly reduce the potential for movement and increases 
friction.  Placing stones length in means that any movement during settlement is less likely to displace 
a stone, if there was no movement then the fact that a stone was traced wouldn’t matter, if it’s not 
moving its not falling out.  Hearting holds wedges in place, so they cannot move destabilising the 
building stones, it also reduces the potential for movement of the building stones.  Throughstones 
distribute loads so that settlement is likely to be more equal on both faces; they also reduce the 
potential for the two faces to move away from each other.  Similarly crossing of joints helps distribute 
the load evenly within a face so that individual stones do not become loose and subsequently 
displaced during settlement exacerbating the process.  The `A` shape also helps distribute loads more 
evenly (see “Stonechat 10”) and reduces potential displacement in that bulges are already partially 
displaced (as are overly vertical walls) as are the stones above depressions. 
 
A wall can settle principally in 2 ways:   
   Sinking into the ground 
 Movement of stones to close gaps.  (Unless every stone fits perfectly with every other stone 
there is in the very least potential for movement) 
 
Assuming a wall is well built, with stones sitting well on those below them, the greatest potential for 
settlement is the ground.  The amount of settlement will depend on the weight of the wall and the 
relative softness of the ground compared to the wall (i.e. if the ground is as hard as the wall (bedrock) 
the wall can only settle in this way if the stone itself is compressed which is incredibly unlikely, so this 
is not really a factor.  As an aside in order to be crushed under its own weight a wall would need to be 
well over a mile high. 
 
Foundations 
This is why footings/foundations are so important. At its simplest large flat based stones distribute the 
load of the wall better, reducing potential settlement.  However if we were able to take a given piece of 
well built wall and move it from site to site differences in settlement would be determined by the 
differing ground conditions. This fits into the debate on how deep footings should be dug, to which 
there is of course no easy answer. At one end bedrock means the wall cannot settle (except within its 
actual stonework) at the other freshly dug soil contains a lot of air and is easily compressed, and the 
wall will sink and move.  Similarly sitting a wall straight on turf will kill the turf and its root matter, this 
will decay and the wall will settle.  
 
So ideally all walls should be sat on (flat) bedrock, but as with everything else in walling we have to 
compromise, so the answer as to how deep is, until a suitable substrate is reached.  Unfortunately 
there is no definitive answer as to what a suitable substrate is (unless we always excavate as far as 
bedrock) and hence no definitive depth. 
 
A corollary of this is that we do need to be wary of made up ground unless it is highly mechanically 
compacted. This is probably a good point to consider heresy.   If flat bedrock is best, why not recreate 
it?  Personally I like the idea of setting walls on a concrete strip footing; I’ve done it a couple of times.  
If the footings can’t move and you do a good job with the building little can go wrong.  Even if you do a 
bad job with the building there is much less that could go wrong than would otherwise be the case.  
 
As an alternative to concrete on another site (made up ground, clay) we used 15cm of MOT type 1 
(granular sub-base 40mm to dust) on Terram.   This was mechanically compacted 10 years on there  

had been no obvious signs of movement whilst part of an original wall on the site was dismantled and 
rebuilt (the footings had tipped) with resetting of footings and increased height.  The footings were set 
directly on the `disturbed` clay and it subsequently collapsed in 2 places.  
 
Differential Settlement 
Settlement is the enemy of wallers.  However if a length of wall settles uniformly the internal forces will 
remain in equilibrium, the wall might sink into the ground up to its coping (I’ve seen uninterrupted 
lengths of wall dropping a foot or more in height across  boggy ground, presumably having sunk but 
remaining a cohesive unit) but it doesn’t necessarily fall down.  A wall falls down when different parts 
settle at significantly different rates (in this respect stone displacement is just excessive settlement of 
a single part of the wall).  This is differential settlement. 
 
So when the lateral force exceeds the force holding a stone in place (vertical force and friction) it 
becomes displaced (or partially displaced), essentially it is settling more than the stones below and 
alongside.  This can be caused by any one or a combination of factors, such as - poor stone 
use/placement; the shape of stones; differential ground conditions (i.e. soft/hard spots), etc. 
 
This has implications for the overall internal structure of a wall.  Theoretically, to produce the perfect 
wall we need to distribute everything equally to ensure the whole wall settles in same way, if 2 
adjacent bits of wall settle differently then there is the potential of collapse.  An extreme example of 
where this goes wrong is one I have come across in the real, rather than theoretical world.  One 
section of wall had lots of throughs (probably 6 or 7 randomly distributed through a section around 
1.5m high and about as long).  The piece alongside it didn’t have any throughs and collapsed.  Whilst 
this might have been partly due to fact that it had no throughs the actual collapse was more likely 
facilitated by the fact that the piece with all the throughs could barely move exacerbating (and maybe 
even creating) the differential settlement. 

 
I have often played with the 
further heresy that 
throughstones (which I 
looked at in detail in 
“Stonechat 12”) might be 
more trouble than they are 
worth.  They can weaken a 
wall if grouped as 
discussed, that is why such 
emphasis is placed on their 
even distribution.  Unless 
you have a complete band 
however (which has 
problems of its own as 
outlined in “Stonechat 12” 
and re-visited here later) 
they must to some extent 
promote differential 
settlement.  Of course there 
are so many variables 
involved that they might just 
be cancelling out other 
problems.  Where the wall 
is essentially two skins 
separated by a band of 

hearting then they are likely to make it act more as a single entity, but it is important to remember they 
play a role in distributing loads in addition to their binding function.  There are just too many variables 
to be confident with theories.  I don’t lose too much sleep if I don’t have any, but then I’m never happy 
when they are absent from walls especially those built from less substantial stone.  On balance I tend 
to think they are for the best, but not the sacred cow that most would advocate.    
 
 

Throughs and covers from Nortumberland near Haddon on the 
Wall, the wall below both having settled more than the 
cover/through.                  © John Shaw-Rimmington 



  
Another example of an unbalanced structure is this section of the notorious A55 dualling side road 
improvements on Anglesey.  If you try to look past the generally appalling stonework (see next page) 
the two sides of the wall demonstrate very different structures primarily through different stone size 
and shape, notably larger in the first photo.  Within a couple of years of being built the result was the 
third photo, as one side peeled away from the other.  This is potentially a problem with many estate 
boundary walls built with nice stone for show on the visible side.  However they tend to be well built, if  

 

you reduce the potential for settlement you necessarily reduce the potential for differential, whereas 
the poor overall structure of the A55 wall meant excessive settlement was inevitable and the 
differential use of stone meant collapse was more a question of when rather than if and as it turned 
out the when was more easily measured in tens of months rather than tens of years. 
 
Do walls tighten as they settle? 
It is often said that walls tighten as they settle; whilst this might essentially be true it is I think a gross 
over-simplification of the process, and seems to imply that walls get stronger as they settle.  If a wall 
does indeed tighten as it settles the face must have fewer gaps and this only really works if the wall is 
badly built and there are letterboxes/gaps below stones and/or poor contact between adjacent stones, 
without these gaps there can be no settlement unless there is lateral movement (i.e. along, in, out) of 
stones.  This lateral movement means the wall’s integrity is weakened (unless it was so badly built 
that the movement have rectified an original problem!). 
 
A further aspect of this is the concept of differential settlement (which we shall look further in due 
course).  If stone `A` to the right of stone `B` settles sideways by a mm more than `B` then the wall to 
the right of `A` or below `A` might be tighter, however the wall to the left of `A` will be looser.   This is 
`differential settlement` which is what ultimately causes collapses (other than those created by outside 
forces, cars, bulls, kamikaze sheep, ramblers).  

 
So a wall could conceivably tighten as it 
settles especially if it was badly built in 
the first place, however for this to be an 
improvement the overall shape must be 
maintained.  If there is to be tightening 
there must be movement and once 
there is movement this by its very 
nature is likely to include movement out 
(likely line of least resistance) or in (if 
the wall is poorly hearted), and most 
likely a weaker structure.  If the wall 
maintains its shape and some of it is 

tighter, some of it must necessarily be looser.  If it is looser it is weaker, if a wall is only as strong as 
its weakest point it is now overall weaker. 
 
A slight tangent to this is the notion of tightness itself which we tend to use as a reference to the walls 
face, but all walls have an internal structure which has a degree of tightness all of its own (how well 
the internal faces fit, how well hearted it is).  If this is loose especially with regard to hearting.  In 
poorly hearted walls or walls with a high hearting content (i.e. two faces separated by a distinct band  

of hearting) then the hearting is likely to settle more than the face stones (another form of differential 
settlement) and the wall collapses in on itself.   
 
If we get settlement out from the face (bulge then the internal structure must be looser, exactly how 
this works needs further thinking about lateral forces and interaction of face stones such as 
separation/reduction of contact).   
 
Getting back to the wall collapsing in on itself this might in some respects maintain ‘tightness’ but not 
a good wall. Essentially if a wall is built with no hearting it could conceivably tighten into a pile of stone 
on the ground!  You can reach a point where the term `tightness` actually has no relevance. 
 
Should we build gaps higher? 
Another idea I have seen touted is that gaps should be repaired proud of the adjacent wall.  In my not 
so humble opinion in most instances this idea is plain daft. 
 
If the footings are okay and we leave them in, then how likely is the wall to settle as a result of the 
ground conditions?  Probably not at all, unless it is built badly.  Even if the footings are reset it seems 
fair to assume that the ground below them is reasonably compact (unless particular soft spot, 
drainage problem etc.) and significant settlement unlikely, if a sound footing is re-laid. 
 
The wall is only likely to significantly settle if it is badly built, if it is build well settlement will be minimal.  
If the line and batter on either side is matched it can probably only be built higher if it is built with a 
loose face or lack of hearting.  The need to build it higher then becomes self fulfilling.  I suppose it 
could be argued that the problem with gaps is having enough stone to get up to height if they are well 
hearted and built tight, so they cannot always be built well and so are likely to settle.  I would counter 
that it is at least as logical to build them well and if necessary lower than the adjacent wall, and then 
wait for the wall either side to settle more! If the waller is any good it is just as likely as the repaired bit 
settling more, and even if it is going to settle more how could you ever work out how much? 
 
Are tall walls more or less stable? 
A well built tall wall ought to be stronger than a well built low wall in that if everything else is equal the 
lower parts have more weight on them and so are more securely held.  This is fine if everything is in 
equilibrium but once that equilibrium is disturbed they of course have more weight on them which 
might mean they are more likely to be forced out.  Once you start to get problems they are magnified 
in taller walls.  It is also worth noting that as a wall settles there is more potential for movement of 
stones further up the wall as their equilibrium is disturbed.  The taller the wall the greater is this 
potential.  This is well illustrated on the A55 where badly built low walls are still intact whilst most of 
the major failures have occurred in the taller walls. 
 
Coverbands 
So what’s all this got to do with coverbands, I hear you ask, or had you forgotten that’s how this 
diatribe started?  Do coverbands strengthen a wall? 
 
Arguably a wall is only stronger if a technique reduces settlement or reduces potential movement 
during settlement (that is leaving aside the need for strength in the respect of withstanding lateral 
forces from outside – rampaging cattle and tourists etc.)   
 
Covers need to sit on everything under them otherwise the levelling stones are not gripped and hence 
potentially easier to displace, the larger the cover the more problematic achieving this becomes. 
 
A large cover band can prevent the wall from acting as a unit, skewing the way loads are transferred.  
If the stones under a cover settle away from it creating a gap as seen here (the cover effectively 
creating a bridge/lintel) then they are no longer securely held and are hence more likely to become 
displaced than if there were individual cope stones settling with the wall.  In the example shown the 
wall below the cope is settling faster and hence bulging.  This brings about the possibility that if you 
have a bridged cover it could suddenly drop into the gap if the support at either end slips.  This would 
place a sudden load on the stones below making collapse more likely especially if the wall is bulging.  
(There is a possible argument that the cover is reducing the load on the bulge/problem below it  
 

A55 side road wall showing field side (left) and roadside (centre).  The joints are striking but 
the unbalanced nature of the stonework in terms of size, shape and general build probably 
led to the collapses (right) which occurred soon after completion.             All ©  Sean Adcock 



  

Aspendos Theatre facade 

reducing the potential for 
collapse in the short term, 
as along term argument for 
stability this seems a little 
specious). 
 
In “Stonechat 10” it is 
suggested that coping acts 
similar to  pinnacles, a 
heavy weight on top of a 
structure which helps 
deflect sideways forces 
downwards (typified by 
pinnacle atop flying 
buttresses in gothic 
architecture) keeping them 
within the pillar/wall.   
Initially I accepted the 
argument, thinking about 
covers has however led me 

to re-examine them.  Heyman (“The Stone Skeleton: Structural engineering of masonry architecture” 
(Cambridge University press 1997 pp 88-91) points out that compared to the overall weight of these 
buttresses the weight of the pinnacle is relatively insignificant and would therefore have relatively little 
effect except on the wall/pillar immediately below the pinnacle (i.e. without the pinnacle there would 
be no downward force on this point).   
  
In order to move the wall sideways force must be greater than the downward force created by mass 
and sufficient to overcome friction too.  This is why it is relatively easy to push a wall over near the top 
(little downward force from mass of wall above to counteract the lateral one) compared to the bottom 
(much greater downward force from mass of wall above).   
 
A cover plus coping might act like a pinnacle above the wall top levelling, it might actually have slightly 
more effect than an equivalent height of wall as the relative volume of wall might contain more air and 
therefore effectively be less dense and lighter.  However structurally it adds little if anything more to 
stability than would just stopping the wall without coping to the same finished height.  
 
Coping adds strength in that the individual stones are bigger than levelling stones and therefore 
require more force to dislodge them, plus a well constructed cope will have a greater friction co-
efficient than the wall top levelling, again increasing the force required to dislodge it.  It should be 
noted in both cases this is coping relative to wall top levelling, if it is coping compared to the 
equivalent height of wall top (i.e. the top 25cm of building compared to a 25cm cope) then the mass 
and friction are not necessarily going to be much different. 
 
A cover could conceivably lead to a more even distribution of weight, as does a throughstone.  This 
however is not likely to be of particular note given the lack of weight above to be distributed and is 
unlikely to do much more than a good cope in this respect too.  It would however probably be of some 
use in this respect if sited below smaller copes or rubble.  A type of coping dealt with in detail in 
“Stonechat 14”.  However by and large covers are far more common in areas where you have regular 
stone and tight fitting copes 
 
Maybe covers reduce potential movement of the topmost stones but beyond that do they really 
strengthen a wall any more than a decent cope.  I’m un-convinced, their value appears to be where 
there is poor and insubstantial coping, and as to strengthening a wall this surely is not significantly 
different or more than good coping. 
 
Enough for now, these masterclasses are getting a little too theoretical.  More in terms of practicalities 
is needed!  However if you don’t tell me what you want I will probably just keep theorising until the 
cows come home.  So really it’s down to you dear readers. 
Sean Adcock. 
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Turkey might be famous as the home of Troy and Ephesus, but from where we were staying 
near Antalaya in the south earlier this year these were out of reach.  Probably less well 
known but I suspect equally and possibly more spectacularly the Mediterranean coast is the 
home of a series of Roman theatres ad other ‘ruins’. 
 
Our first visit was to Perge.  The theatre here is off limits on safety grounds but the remains 
of the Roman town are extensive and quite impressive, a notable ’dual carriageway’ paved 
high street with watercourses and drains, the shops remain tantalising unexcavated.  There 
is a hugely impressive bath complex with enormous buildings and some interesting 
stonework.  About the most impressive Roman town remains I have seen.  However what 
really grabbed my imagination were the remains of the stadium, the largest in Asia Minor, 
situated between the town and the theatre. 

 
Most Roman (and Greek) stadia are set into a hillside or natural dip in the ground, removing the need 
for much in the way of a structure to support the stands.  As with all these ancient stadia the one at 
Perge is U shaped, unlike most others it has been built up and the U comprises a series of arches, 
each tapers down towards the inside of the stadia to allow for the slope of the seating,  they also taper 
in narrowing towards the rear.  Every third arch acts as an entranceway into the stadium itself, the 
other two would have been shops etc., the Roman equivalent of souvenir stalls and hot dog stands. 

 
Perge was followed by the 2nd Century Theatre at 
Aspendos, one of Turkey’s less well kept secrets 
and reputedly one of the best preserved of all 
Roman Theatres.  Much maintained and one 
suspects restored the theatre this is essentially 
complete and until recent years a regular venue for 
productions.  It is worthy of a photo montage in its 
own right at some future date and as it is relatively 
well known I shall say little about it here, except 
that it holds 20000, the seating steeply shelving 
down so that at least one vertiginous contributor to 
this mag had to ingloriously shuffle down the steps  

Arches, Perge Stadium 

The wall nr Llanrug is settling away from the over long slate cover.  
At the extreme right there is a distinct bulge, all within 18 months 
of construction                  ©  Sean Adcock 



  
on his posterior.  The façade, which forms the backdrop to the stage – thought to be one of the first to 
be built this way allowing for stage scenery to be used is mightily impressive, the back/seating merges 
into the hillside as earlier noted was the usual case to support seating. 

 

Interestingly as is the case with a number of the buildings in this 
region the theatres main structure is built out of what appears to be 
dressed conglomerate 
blocks as can be seen 
left.  I’m not sure I’ve 
ever seen it dressed so 
square before, although 
most of the windows and 
arches in the theatre 
utilised more ‘user 
friendly’ sandstone. 

 
Our next port 
of call was 
Side, where 
conglomerate 
was again the 
stone of 
choice.  There 
is a 
substantial, but 
inaccessible 
 

 

bath building here, which has undergone some recent renovation.  It would appear that the repairs 
here utilised concrete with the joints cut into a cast slab/block rather than the whole being 
reconstructed out of mortared replacement blocks.  A surprisingly good match in terms of texture, if 
perhaps a little incongruous.  
 
Side was a strange place, scattered ruins interspersed with an unkempt town, in one place a tree, 
probably no more than 50 years old was growing around an ornately carved pillar top which had 
obviously been left alongside it as a sapling.  Once away from the houses pillars and stone are strewn 
everywhere – you cannot imagine them remaining un-reclaimed so to speak in many places, but this 
is perhaps more the norm in Turkey. 
 
Side too has a spectacular 20000 seat theatre.  Unlike most theatres it is essentially free standing 
supported by massive arched vaults.  The resultant internal corridor running around below one level of 
seats and above the level of others (it is at least partly sunken) is particularly impressive.  Theatres 
differ from colosseums in that they are D shaped rather than essentially circular or elliptical.  However  

 
 
 
few towns seem to have had a colosseum and often the theatre doubled for gladiatorial events.  At 
Side the stage area is sunk below the level of the seats from which it is separated by a ditch backed 
by a 2m high wall On top of which the seats start.  This would presumably have protected the 
audience from marauding lions or maybe stopped the gladiators from taking excessive evasive action. 
 
Next stop Myra, (Demre).  The theatre here was rebuilt after a massive earthquake in the second 
century AD.  Here the seating is built up against a more or less vertical rock face rather than into it.   

 
 

Above: Aspendos interior; Below centre: Aspendos façade 
corner; Below right: Side Bath House stonework; Bottom left: 
Side Bath House restoration detail 

Side Theatre.  Left: Exterior arches; Right: Internal gallery 

Myra Theatre.  Left: Interior seating and cliff;  Right: dressed and tooled archway 



  

Left: Myra Theatre carved theatrical masks. 
Below right: Myra rock carved tombs 

Below Left: Lycian tombs near Simena 

As a result it contains some impressive arches and galleries running around it under the seating, with 
steps to access the higher levels of the auditorium.  Once again the seating is estimated at 20000 
capacity.  One starts to doubt the figures as they are the same for all three theatres.  Myra felt 
smaller, perhaps because the seating is not as steep as Aspendos,  I also reckon both Aspendos and 
Side have around 14 more rows of seats.   

 
The tooling on much of the stonework remains 
impressive today and there are some impressive 
carved blocks remaining which would have originally 
decorated the stage area. 

 
 

Myra is also well known for its Lycian rock tombs, 
many of which are carved into the relatively soft rock 
of the cliff-face immediately alongside the theatre.  
These predate the theatre by perhaps as much as 
600 years dating back to the time of Alexander and 
follow a tradition of burying the dead in house or room 
shaped tombs.   It is thought that the Lycians located 
their tombs on cliffs or near the coast to aid the 
transportation of the dead souls by winged sirens.  
You find these rock carved tombs throughout the 
region, along with numerous other forms of tomb,  

 
most notably stone sarcophagi type tombs, 
still scattered through the countryside, here 
I’d imagine most would have ended up as 
flower beds in someone’s garden by now. 

 
One final stop Termessos a Pisidian city 
established sometime before the time of 
Alexander, later becoming an independent city 
sate in the Roman Empire, and situated over 
1000 metres up in the Taurus mountains. It is a 
little remote at the end of a windy track and a 
stiff uphill slog. Eventually it becomes something 
of an Indiana Jones experience, a lost city in a 
jungle, you feel you might be the first visitors 
since the locals recently vacated it, rather than 
actually leaving around 1500 years ago.  
 
 
 
 

You get the impression, especially along 
the almost impassable colonnaded street, 
that all the stone is still there.  Elsewhere 
fallen pillars are embedded in the paths, 
fragments of brick and tile are everywhere.   
 
It is a ‘raw’ site’, it feels untouched, and 
probably much the same today as it has 
been for centuries.  Whilst the vegetation 
and the sites unmanaged nature make it 
difficult to imagine much of what was there, 
the sheer quantity of stone and extent of 
some of the remaining buildings seem 
somehow to give more of a sense of what 
was there than any other site I have 
visited.  It was a strange experience. 
 

 
The defensive walls are 
impressive (Alexander 
failed to conquer 
Termessos, and the 
Romans didn’t even try) 
and there is the obligatory 
theatre, which held only 
4200.  Mind you 4200 
people in the middle of 
nowhere in the mountains 
gives food for thought.  
Somewhat more tumbled 
than the others it is 
magnificently situated.  At 
last a theatre tucked into 

the hillside like it is supposed to be, beyond the backstage wall the land drops away cliff like.   I felt 
the builders here missed a trick in building a back wall to the stage rather than leaving it open in the 
Hellenic tradition, letting the natural scenery form the backdrop.  Mind you the scenery is so vast that 
the back wall is dwarfed anyway, and somehow we felt more dwarfed by this theatre than the others.  
Termessos is very much an enigma.  
 
Just beyond the theatre is an Odeon (smaller theatre) rectangular 
with imposing 10m high walls almost complete around its perimeter 
(shown next page).  The stonework and quality of dressed stone is 
magnificent.  The Odeon walls are double skinned, not particularly 
thick they appear to be built of alternating layers of traced stones 
and throughs. 
 
The remains of the nearby Temple of Zeus are formed from equally 
impressive stone, although only a single stone thick and traced 
their size; weight and snugness of fit keep it standing.  Mind you I 
do suspect this could well be extensively restored, some nearby 
retaining walls show exposed ends of pillar sections amongst the 
stonework, usually a bit of a giveaway (and a feature of many  

Termessos Gymnasium emerges from the 
‘jungle’ 

Termessos 
Above: Colonnaded 

street. 
Left: Theatre 

Right: Termessos Odeon stonework exposed at a gap in wall 



  
Byzantine walls/buildings 
in Turkey, so there has 
been some reclamation 
in the past!).  Somehow 
one stone has become 
displaced, we had a go at 
replacing it… This was 
the point at which Brenda 
said “Well I suppose it’s 
one way of spending 
Valentines day”.   
Who said I’m obsessed!  
Goodbye! 
 
 

 
Sean Adcock   
 
All Photos © Sean Adcock 
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Introduction 
The red squirrel is one of the most iconic and popular of our native mammals. A creature immortalised 
by Beatrix Potter in the ‘Tale of Squirrel Nutkin’, and fondly remembered as ‘Tufty’, the fuzzy little 
character who taught millions of school-children to cross the road in the 1960s & 1970s. However, the 
fortunes of this endearing animal have declined in the face of the relentless march of the North 
American Grey Squirrel.  
 
The grey squirrel was first introduced to the UK in 1876, and thereafter additional importations 
continued until 1929. The animal is much larger than its European cousin, weighing in at 600-750g, 
some 300g heavier than the native red squirrel. Grey squirrels cause local and regional extinctions of 
red squirrels by directly competing with them for resources. Recent studies have shown that juvenile 
red squirrels find it difficult to survive in woodlands containing large numbers of grey squirrels, and as 
a result the red squirrel population gradually declines. We also now know that the grey squirrel carries 
a virus, the squirrel pox virus, to which they show few if any symptoms, but it is a virus that can cause 
catastrophic levels of mortality in red squirrel populations. 
 
In England today, red squirrels can only be found in a few isolated woodlands in Merseyside, North 
Yorkshire, the islands in Poole harbour, but are still common in Cumbria and Northumberland. 
However, in most mainland sites the remaining populations are either mixed with grey squirrels or in 
close proximity to them. The situation in Wales is even more precarious, with viable populations of red  

squirrels now likely on to be found in the Tywi valley, Clocaenog forest in Denbighshire, and on 
Anglesey.  
 
Both the Clocaenog and Twyi valley populations are found in upland commercial spruce plantations, 
woodlands that are dominated by Sitka spruce and that have a small component of lodgepole pine 
and other conifers. Grey squirrels have less of a competitive advantage over red squirrels in such 
habitats because the tree seed is small in size, and seed production is often patchy. In broadleaved 
stands, habitats with a component of oak, hazel, beech and other large-seed producing tree species, 
the grey squirrel has a large competitive advantage. As a consequence, grey squirrel densities in 
broadleaved woodlands are often 4-5 times those shown by red squirrels in similar habitats 
elsewhere. However, in many types of conifer woodland, grey squirrel densities are typical of those 
recorded for red squirrels, and correspondingly it takes longer for red squirrels to be lost from such 
places. 
Anglesey – Turning the grey tide 
Geographically isolated from the mainland by the ferocious Menai Straits, the island of Anglesey 
offers a unique opportunity to reverse the national pattern of landscape scale extinction of red squirrel 
populations. A patchwork of 3,500 hectares of broadleaved woodland, coniferous plantation, gardens, 
and scrub, the grey squirrel dominated the landscape. In 1998 it is estimated that an adult population 
of some 3,000 individuals were present, and the only remaining red squirrels were clustered within the 

eastern part of the Mynydd Llwydiarth conifer 
plantation.  
 
Grey control began in January 1998, and in the 
following two years it became clear that the 
remnant red squirrel population had numbered 
around 40 adults. The removal of grey squirrels 
from Mynydd Llwydiarth facilitated a dramatic 
recovery in red squirrel numbers, and by 2001 
the population numbered around ninety adults. 
In parallel, with the re-colonisation of the 
plantation, red squirrels had also moved into 
adjacent broadleaved woodland, and that spring 
at least two young squirrels were weaned into 
mixed hazel and ash woodland. 

 
The recovery of the remnant wild red squirrel population was however limited due to the relative 
isolation of Mynydd Llwydiarth. With island wide grey squirrel control taking place, it was important to 
create opportunities for red squirrels to occupy other woodlands. Recognising that natural dispersal 
would be limited, the obvious solution would be to reintroduce red squirrels. There was however a 
problem; all previous attempt to reintroduce red squirrels into areas lost to grey squirrels had failed. 
This included a high profile Government funded ‘Species Recovery’ project in Thetford forest. 
Nevertheless, there was a woodland site on the island which was relatively isolated, that was 
predominantly coniferous, and within which red squirrels were present until the mid 1990s. This was 
Newborough forest, a 700 hectare coastal pine plantation in the south west corner of Anglesey. 
 
Five large 20 foot high forest enclosures were constructed in the centre of the forest, secreted away in 
a hollow forest basin, and out of sight of most visitors to Newborough. The enclosures housed mixed 
sex pairs of adult red squirrels which it was hoped would breed allowing any offspring to be released 
into the surrounding woodland. The breeding stock was obtained from Zoos and Wildlife Parks as far 
afield as Kent, East Anglia and Hale in Cornwall, and genetic screening revealed a wide range of 
variation in the Newborough collection.  
 
The first red squirrels were released in the summer of 2004, coinciding with a public backlash towards 
plans to clear-fell extensive area of pine and replace it with windswept sand-dune habitat. With only 
twenty young red squirrels it was truly amazing how their presence galvanised local people in their 
opposition to felling proposals. 
 
Over the next three years, smaller numbers of red squirrels were released in a program that often 
became far from straight forward. Disease outbreaks amongst captive stock in 2005, and again in  

Left: Termessos Odeon 
wall  
Below: Temple of 
Zeus, Termessos 



  
2007 led to the loss of significant numbers of captive adult and juvenile squirrels. Retrospective tests 
on frozen body tissues revealed the presence of adenovirus, an agent that causes gut lesions and is 
increasingly linked with wild deaths across the UK. Ultimately however the reintroduction work was 
successful and led to red squirrels establishing themselves throughout Newborough forest by the 
early summer of 2008. The captive deaths led to changes in the reintroduction protocols, and 
subsequent releases simply took captive red squirrels, housed them in the new woodland setting for a 
few weeks, and then released them into the wild. 

 
Following from the Newborough 
reintroduction, red squirrels were 
established in broad-leaved 
woodland surrounding 
Beaumaris, and more recently in 
Plas Newydd. These 
establishing populations are 
slowly re-colonising the southern 
hardwood stands of Anglesey 
and red squirrels are now an 
increasingly common sight at 
garden bird tables. The fly in the 
ointment remains the grey 
squirrel. Although populations 
have been reduced by more than 
95%, the remaining animals are 
proving difficult to remove. It is 

also looking increasingly likely that greys are able to cross the Menai Straits using one or both of the 
road bridges, a fact emphasised by the dispersal of two red squirrels from Anglesey into Gwynedd in 
2009.  
 
The future strategy must clearly focus upon preventing animals from using the bridges, and also a 
parallel emphasis upon encouraging local people to report sightings of grey squirrels on Anglesey. It 
is clear that the people of Anglesey are delighted with the return of the reds, and we would hope that 
in time the animal will once again grace all of its former woodland haunts. 
 
For further details about the Anglesey Red Squirrel Project visit www.redsquirrels.info 
Craig Shuttleworth 
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Branch of Year 

As you should have noticed elsewhere 6th 
March was a red letter day for the Branch.  
Much to my surprise I was attending the 
management committee for the first time in 15 
years to propose the Terry Eggleshaw Archive, 
and it happened to coincide with Branch of the 
Year presentations.  Much of our (Gareth and I) 
surprise we topped the Small Branch Category.  
“Stonechat” received particular praise, 
apparently one Judges wife complained that he 
locked himself away and wouldn’t come out for 
a couple of days while he was reading it (the 
mind boggles).  Thanks to everyone who made 
it a successful year, especially the committee, 
but also all those who attended or helped out at 
events, and all those who contribute to 
“Stonechat”.  We have a very full programme 
this summer, with expanded training (below), 
talks and demonstrations.  Please sign up to  

help if you can, or just drop in to give moral support.  If the Branch is going to continue to develop and 
the Committee’s enthusiasm is to be maintained without reaching overload or burnout we need your 
help and support…    
 
Training 
The winter “rest” period is over and Training courses have begun, although there’s been a bit of a 
false start with limited bookings and rain cancelling the first couple of tasters.  We’ve established a 
partnership with the Clwydian Hills AONB (based from Loggerheads ) which has seen an expansion in 
the programme and the basing of all our north east Courses this year within the AONB, mostly on 
Moel Famau but also visiting Moel Findeg and Necrwys Forest where we hope to establish a 
permanent examination site in due course.  The partnership has led to considerable media interest, 
Chronicle, Free Press and leader have all had pieces.  There’s been a couple of web based bits on 
Denbigh Council’s site and on BBC North East Wales, try either:  
http://news.bbc.co.uk/local/northeastwales/hi/people_and_places/nature/n: or http://bit.ly/cIrPgD to 
read a good interview with David Shiel, Clwydian range Countryside Officer and Richard… and listen 
to the delight of Richard explaining walling!  There should also be some feature piece in the Free 
Press in due course.   Getting the North West press involved is proving a little more problematic and 
Anglesey AONB are offering free courses which have received coverage, so it might be a scant year 
in this corner. 
Don’t forget this year all members are welcome to book on any taster day/training day as a practice 
meet.  The £20 is refundable when you attend, if the courses are undersubscribed you take full part, if 
there are lots of people than the paying public will take priority, on training weekends it is possible that 
Sundays only will be available, we’ll have to see how it goes.  Generally the idea is that you can 
practice and receive informal instruction and advice.  This is an experiment so “use it or loose it”.  
Following last years successful event we will be holding a BBQ/training course/practice meet/guided 
walks at Blaen y Nant.  Early planning has literally been a moveable feast as we initially moved it to 
earlier in the year, the Snowdonia Society then moved their competition date so it clashed, and so the 
BBQ has now settled on 17th July. 
This year sees the incorporation of Clawdd (stone faced earth banks) courses into the programme, 2 
at weekends, one midweek, theses will cover the traditional Welsh pattern where the stones are 
coursed and set on edge (like coping). 
We have programmed in another certification day (with a practice/orientation weekend) this year for 
October.  We now need interested parties to sign up/indicate an interest as a minimum of 6 
candidates are required before we can hold a test.  
Thanks to a generous donation from Christine Vasey in memory of her father Pyrs Robers a founder 
member of the Branch and Master Craftsman, we were able to convert the CCW grant aided training 
leaflet from an in house black and white production to multi-coloured glossy affair.  Stuck at the 
printers at the moment. 
 
Other Branches 
Sean and Gareth will be joining the South Wales Branch for a day at their demonstration at the Royal 
Welsh Show.  This is the first in what we hope will be a number of joint events as we re-establish 
closer working links with “the South”.  We’d like to attend their competition at Vaynor Show on 7th 
August.  This would mean travelling down to the Merthyr area on the Friday evening staying overnight 
(£20-30) and coming back on the Saturday evening.  We can pool vehicles or hire a minibus.  Please 
indicate an interest a.s.a.p.  Hopefully some of their Branch will be coming up for one of the Clawdd 
courses, if they do we’ll be adding another social event to the calendar. 
We are also hoping to have a joint event with Cheshire Branch at some point.  I’m busy negotiating 
the addition of an extra month to the summer with the powers that be in order to fit it in!  Hopefully 
near Llanrhaedr y m.  Watch this space. 
 
International Congress 
The Dry Stone Walling Association is pleased to be hosting the 2010 International Dry Stone Walling 
Congress, taking place on 4-6 September 2010 at the University of Cumbria campus at Ambleside.  
This is the first time this biennial event has been held in the UK.  Details of the event will be added to 
the DSWA Website as they develop.  The event is held jointly with Société Scientifique Internationale 
pour l'étude pluridisciplinaire de la Pierre Sèche (International scientific society for dry stone 
interdisciplinary study) S.P.S. their website http://www.pierreseche-international.org/ includes 
information on past Congresses. 

Richard Love (DSWA Chairman) centre with 
(Cumbria) Branch of Year, left, Sean right.  



  
The theme of the congress is “dry stone walls as part of the cultural landscape”.  The list of speakers 
should be sorted some time in May.  Apart from the talks/presentations there will be information 
stands/displays and a choice of 3 site visits over 2 half days (so you can choose 2 of the 3).  
Conference fees for DSWA members are £40/day or £100 3 days.  Non members £50/£120 
respectively.  Accommodation is available on or close to the campus. Room rates vary depending on 
single/twin, en suite or not, breakfast or not.  Cheapest from £22.50 pp per night (up to £45).   
Accommodation and conference booking forms are available at http://www.dswa.org.uk/International-
Congress-2010-g.asp.    Let me know if you wish to go and we might be able to pool transport.  
 
Miscellaneous 
Apart from gadding about in California I’ve also given talks in Prenteg (Film Club) and Caernarfon 
(Rotary Club).  I can give talks on the Branch, Walling in general, Walling treasures, Quarry structures 
etc.  We just need invitations.  The CCW grant means we can so now  PUT THE WORD OUT!! 
We are working closely with The Snowdonia Society on the organisation of their competition this year.  
Its moved date and venue to coincide with a national Trust farm open day.  Now at Hafod y Llan (Nant 
Gwynant), on Sunday 13th June.  It’s a good wall and good location.  Drop in! 
 
Due to the congress clashing with the Cerrig Competition this year we will be in Nant Peris at their Fair, 
two weeks later than usual (18th September) see you ALL there! 
 
Begging 
Following last years CCW grant this year we have been provisionally offered funding to expand the 
public awareness application to include a standards promotion.  We should be able to produce banners, 
widen the photo library and display materials, get a new tent and produce two (bilingual) guides, 
booklets rather than leaflets, on standards, one on Cloddiau and a longer one on Dry Stone Walls.  With 
the way grants work we are able to offset some conceptual labour costs.  Last year we spent around 
£1100 and received £800 in grant aid, net cost £300.  We can make a little cash go a long way.  This 
year we need to raise well over £1000 towards the project (I’m still sorting the application), the 
competition costs up to £1000 too… 
We offer all sorts of packages with various credits, £50/£100 or more (or less).  Individuals can sponsor 
our work generally or competitions or even “Stonechat” credit depends on the level of sponsorship.  If 
you suggested one business contact/company/shop they deal with personally and gave me the details 
I’d be happy to follow up.  If every member suggested one contact we could be well on the way to our 
target… 
 
Now to the nub I don’t like begging from members – except to get the odd professional to help with 
sponsorship of the amateurs and novices at the competition.  Now is different.  In addition to asking for 
money for the ‘Terry fund’ – please give generously – I want LOADSAMONEY and I want it NOW!!  If 
every member/supporter gave £10-£20 we’d have a chunk of he budget sorted, if a few gave a little 
more (£50) we’d virtually be there.  So just send a cheque to North Wales Branch of DSWA of GB to 
Colin or myself with a note of what it’s for.  Thank you.  You could of course just not bother, no point 
feeling guilty, may you sleep the sleep of the just whilst I run around working my wotsits off.   
Sean 
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Chairman  Craig.Evans 01824 750650  tcskills@fsmail.net 

Llwyn Bresych, Clawddnewydd, Ruthin, Denbighshire LL15 2NF 
Vice Chairman  Richard Jones   01824 703523 Richard@countrysideskills.fsnet.co.uk 
Hon. Secretary & Training Officer  
  Sean Adcock 01286 871275 sean@stonewaller.freeserve.co.uk 
  2 Bryn Eithin, Waen, Penisarwaen, Caernarfon, Gwynedd, LL55 3PW 
Hon. Treasurer  Colin Brown  07738853794    cvbrown@fsmail.net 
  Tan y Clogwyn, Penmaenmawr, Conwy. LL34 6YU 
Management Committee Representative 
  Gareth W Pritchard  01492 540386gareth@uwclub.net     
General Members Representative     Alan Jones 01745 860200/07974 592575 
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March 
10   Branch Meeting.  7.30pm Bryn Tyrch,  Capel Curig. Speaker from RSPB on Conwy   
  Reserve 
15  Talk to Caernarfon Rotary Club, 6.30pm, Newborough Arms, Bontnewydd 
20  North East Taster Day, Moel Famau 
20  North West Taster Day, Blaen y Nant, Nant Ffrancon 
April 
10  North East Taster Day, Moel Famau 
17  North West Taster Day,  Blaen y Nant, Nant Ffrancon 
24-25 North East Training Course, Moel Famau 
May 
15  North East Taster Day,Moel Findeg 
22  North West Taster Day 
29-30 Clawdd Course, North West 
June 
5-6  North East Training Course 
13  Snowdonia Society Competition, Hafod y Llan, Nant Gwynant 
26  North West Taster Day 
26-27 Demonstration Ruthin Medieval and Country Show 
July 
3  North East Taster Day, Moel Famau 
7  Branch Meeting.  Saracens Head, Cerrig y Drudion (venue and speaker to be    
  confirmed) 
15  Talk to FFWAG, Pensychnant 
17  BBQ, Blaen y Nant, Nant Ffrancon  
17-18   Training Course,  Blaen y Nant, Nant Ffrancon 
19-22 Royal Welsh Show 
24  North West Taster Day 
25  Display, Eryrys tractor Event 
August 
1  Demonstration, Llanrhaedr 
7  South Wales Competition, Vaynor Show 
14  North West Taster Day 
21-22 North East Training Course, Moel Famau 
30  Half Day Guided tour, Dorothea Quarry stonework. 
September 
4-6  International Conference, Ambleside, Cumbria 
7-8  Clawdd Course, North West 
8  Evening event/talk 
11  Full day Guided Tour Quarry structures, Porthmadog area 
18  North Wales Open Dry Stone Walling Competition, Nant Peris Carnifal 
25-26 North West Training Course 
October 
2-3  Certification Training/Orientation 
9-10 Clawdd Course 
16  DSWA Craftsman Certification day 
November 
3  AGM Foelas Arms, Pentrefoelas.  Guest  speaker David Sallery on Mostyn Docks. 
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The North Wales Branch would like to thank the following for their help in the last 12 months: 

Countryside Council for Wales, 
SPONSORS 

Mr & Mrs Freeman-Attwood (Pennant Estate, Llangynog); 
Christine Vasey;  Justin Kellet (Anglesey Masonry Ltd., Moelfre) 

SUPPORTERS 
Morgans of Ruthin; Arwel Huws; Don & Ann Eland 


