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Ed.

Better late than never, I've just about managed to cobble together another edition. I've had some
feedback from previous editions. It's quite a fillip to receive the odd positive email when you're
wondering if it's all worth while. | would however like more (and no it doesn’t all have to be entirely
positive. | know the content tends to be whatever grabs my fancy, but that's primarily because next
to no-one will tell me what they want.

Content is settling into some sort of routine. This edition’s masterclass is another request (yippee)
and is on a subject which could run and run. There's a look at the Snowdonia Park Authoriy's Tir
Eryryi grant scheme, something about Hare's and our feature article this time is from the Snowdonia
Society. All rounded off by a mega world wide walling looking at all things American. There's yet
another competiton (postal entries do need to let me know who they are!!) yes indeed another fun
packed edition.

And the winner is.....

Summer’s caption competition wasn't a complete failure
there were several entries and it was a very close run
thing. The winning entry (chosen by a panel of Waen
residents), was....

“DSWA examiners show how to cope with poor walling.”

About time he did better than runner up, achieved one
suspects by providing almost half the entries. A scatter
gun approach (a bit like his walling). Embarrassingly it
belongs to the Chairman, (aided by his good lady??). So
a copy of “Dry Stone Walling” — the good version not the
one reviewed herein, is his for the taking (about time too).

The highly commended runner-up was Paul Smyth with
“This is how you do it Junior”. | shall twist the Chair’s arm
and see if he too should not receive a copy of the
erstwhile tome.

Well done all those who entered, and thanks.
Sean

From the Chair

Our last meeting was held at the Bryn Tyrch, Capel Curig and a very informative talk was given by
Richard Pierce, fisheries officer of the Environment agency. | would like to thank Richard for the talk
and | would also like to thank everyone who made it on the night.

Our next meeting is our AGM held at The Foelas Arms, Pentrefoelas on Weds 24" Oct at 7:30pm, the
content of which is dealt with elsewhere. This will be by a DVD either or both of “The Broch” —
essentially a look at a possible method of construction of these fortified Scottish farmsteads or “The
Arch Never Sleeps” a look at how arches function and their role within cathedrals for example. The
Foelas Arms will be serving food from 7pm for anyone wishing to dine prior to the meeting. | sincerely
hope that everyone makes an effort to attend as the branch is only as strong as it's members and this
is your opportunity to have your say in the way forward.



I would like to thank Sean for the time and effort he puts in to producing Stonechat. His time is as
precious as everyone else’s and we should all thank him for the effort he puts in to producing this
informative newsletter.

Also congratulations to Sean for narrowly winning the Cerrig Show competition!

Hope to see you all at the AGM on the 24™ of October.

Craig.

This edition’s chair is part of the hilltop neolithic passage graves at Loughcrew, County Meath,
Ireland. This stone is part of CairnT the largest of the cairns. It has a number of very faint inscriptions
on it, and a more visible cross according to Celia Haddon “possibly made in the eighteenth century
when this was a place to hold the forbidden mass” (www.celiahaddon.co.uk). It does have a name,
but first of all | should point out that the person sitting in it is there purely to give it a sense of scale,
and for no other reason WHATSOEVER. Right, deep breath, its the “Hag's Chair”

The group of hills where these cairns are found are known as Sliabh na Cailli “Mountain of the
Witch”.  According to www.carrowkeel.com the sites are “dedicated to the Goddess, in the form of a
Witch or Hag, who, according to Borlase was named Garavogue. She is said to have dropped the big
heaps of stones from her apron as she hopped across the hill...” It is also said that the seat was
where Garavogue used to sit to watch the stars.

Ed

The Snowdonia Society
‘Passionate about the Park for forty years’.

Founded in 1967 the Snowdonia Society is celebrating its 40" anniversary as the National Parks
leading charity. Over 2600 members support its innovative work to protect and enhance the
Snowdonia National Park - its landscape; its communities and its strong cultural heritage — for the
benefit of all.

The idea of an independent charity to act as a ‘watchdog’ for the Park came 16 years after the Park
was first designated in 1951 following growing concern that the true purposes of the National Park
(conservation and enjoyment) were not always adhered to. Esme Kirby, heroine of Thomas Firbank’s
iconic book ‘I bought a mountain’, was the driving force behind the formation of the Society and
remained as Chair for over 20 years.

The work of the Society has evolved over its 40-year history. Originally much of the work was of a
reactive nature — ensuring that the public bodies charged with the areas conservation remained
faithful to the original vision of National Parks. Be it urbanised transport solutions, inappropriate
developments in the open countryside, or problems associate with visitor pressure (e.g. litter and
erosion) the Society was there to ensure nothing was allowed to spoil the natural beauty of
Snowdonia (which today attracts the equivalent of 11 million day visits, which in turn contribute more
than any other sector to the local economy).

Like all organisations the Society has evolved
over the last 40 years. Whilst its independence is
fiercely maintained, allowing it to speak out when
necessary, the Society has become much more
pro active — liasing with partner organisations
and contributing itself to the well being of one of
the UKs most loved landscapes. Today sees the
Society running an innovative ‘Sustainable
tourism’ project (www.green-snowdonia.co.uk)
and an award winning programme of volunteer
conservation work — just two examples of the
way the Society works to enhance the Park,
alongside its more traditional campaigning role.

The nerve centre is perhaps a little unusual for
such an active charity — Ty Hyll — the famous
Ugly House situated between Betws y Coed and
Capel Curig. The last long-term inhabitant, Mr
Edward Riley, had passed away in the sixties,
leaving the house to relatives who lived far away.
The house changed hands successively as
different people tried to make a living from it —
becoming a tearoom, antiques shop and show
house, before being left derelict in the early
eighties.

When the Society purchased the house in1987
architects advised that it would cost at least
£60000 to restore the dry stone constructed
cottage — a huge sum for a small charity. True to

Ty Hyll, Photo copyright P.Jones




form though the Society rose to the challenge and, thanks to the enormous efforts of volunteers
(particularly Peter Kirby who led the restoration), the once crumbling building was reopened as
Society HQ and Visitor Centre just a year later costing just £15, 000! For this the volunteers had
replaced the first floor, opened up the downstairs to one large room (as it was originally), laid an
impressive slate floor, removed all the slates from the roof before replacing each beam and then
relaying the original slated, and much more.

With one challenge down the house left two further
challenges — one to commence battle with the
surrounding overgrown wilderness and the second
to discover the true history of what must be one of
Wales’s most curious cottages! The first challenge
was attacked with vigour; A band of volunteers,
lovingly known as the gnomes of Ty Hyll, rallied
round and soon the house was framed with an acre
of beautiful cottage style garden, against a backdrop
of 4 acres of broadleaved woodland.

The second challenge has yet to be conquered!
According to local legend the house is a ‘Ty un nos’
(‘House of one night’) built by two outlaw brothers
hiding in the woods in 1475. According to ancient
law ‘he who could build a house, with four walls,
roof, and a smoking chimney, between sunset and
sunrise, gained the freehold of the land! An
impressive feat indeed considering several of the
boulders are thought to weigh over 3 tonnes each,
and have been laid in such a way that all the water
runs out, with the gaps plugged by moss.

Whilst maybe something much smaller was built on
the site in accordance with the legend, it is most
likely that navvies working on Thomas Telford's
road from Marble Arch in London to Holyhead in
the 1800's constructed the structure seen today.
Normally camping en-route the workers would
have been on site longer here, as the river Llugwy
needed to be bridged. Perhaps therfore they used some of the skills they possessed to build such a
stone bridge to develop Ty Hyll as we all know today — but nobody can say for sure!

Peter Kirby Restoring Ty Hyll

A further mystery is the origin of the name — over the summer months there is a non stop tirade of
guestions along the lines of ‘Why is such a beautiful house called ugly?’. Again several stories abound
— maybe the house had a sinister reputation (in line with the legend that it was built by two outlaw
brothers hiding in the woods), maybe it was named after the river Llugwy and later misread as Ugly.
More likely is that the Welsh has been mistranslated — Hyll can also mean rugged — whilst the
‘Rugged House’ doesn’t have such a ring to it, most would agree such a name is more fit for purpose!

Today the downstairs welcomes thousands of visitors each year who learn of the history of the house
and the value of the National Park, before touring the gardens and woodlands, which today are
managed for the benefit of wildlife. The upstairs is home to the Society’s expanding staff team of 7 (a
mixture of full and part time) who work on a range of issues.

One of the longest running activities is the Society’s annual Dry Stone Walling competition, held every
year since 1982 (save for 2001 when it was cancelled owing to Foot and Mouth Disease). The
competition has the twin aims of rewarding those that are keeping this ancient craft alive, as well as

raising awareness of the value of quality stone walling as an intrinsic part of the Snowdonia
landscape. Each year competitors battle it out in three classes (Amateur, Semi-professional and
Professional) to win cash prizes and coveted trophies. The competition is now established as one of
the top contests in the UK, and this is in no small part thanks to the generosity of RWEnpower, long
term sponsors of the competition, and the support of the National Trust who host it.

This year's competition was held back at
Dyffyrn Mymbyr - a fitting location for the
Society’'s 40" anniversary. Numbers were
much lower than previous ye+ars but the
competition was still h-igh, giving judges Barry
Roberts and Gareth Pritchard a hard task.
Sean Adcock took top prize in the professional
category for the second year in a row.
Meanwhile Colin Brown of Dwygifylchi showed
enormous progression claiming first prize in
the semi professional category, having won
the amateur category in 2006, which this year
went to Thomas Rees of Llanrwst. The day,
which attracted a number of spectators and
media coverage, demonstrated once again the
skill of many individuals and highlighted the
work of the Society — who after forty years are still ‘Passionate about the Park’.

For more details contact the Snowdonia Society on 1690 720287 or visit www.snowdonia-
soiciety.org.uk.

Further information on the history of the Society and the National Park can be found in a
new book, Snowdonia — Park Under Pressure, written by Rob Collister and published by
Pesda Press in celebration of the Society's 40" anniversary.

Dan James,
Operations Director

Society volunteers at work on footpath in Ogwenl&al




Masterclass- Coping (I)

Shock horror, I've had a request, “| have always had a problem with the laying of coping with respect
to the pinning required and have never really got to grips with what is required and the reasons for it.
Could you please do such a Masterclass explaining all the aspects of coping?

Could be here for several years if | try to explain everything as there are so many subtle variations.
I'll try to cover the main aspects of “standard” coping (whatever that is). Hopefully I'll follow it up with
something on rubble coping and slab coping, perhaps the most prevalent styles found in North Wales,
plus a few Imore obscure patterns. You never know your luck it might even run into regional styles
across Britain if we all live long enough..

Bear in mind that the following are basic principles only that will need subtle adaptation to the specific
style involved....

Coping serves a humber of purposes. Primarily it serves to hold the smaller wall top levelling in place
usually helping tie the top courses together. Technically it places a weight on the top of a wall helping
to shift the lines of force within the wall (a bit like pinnacles on buildings) <<DIAG>>. Sometimes
(rubble coping) it is an expedient use of whatever's left over after building.

Good coping starts with wall top levelling. Most (but by no means all) types are set on a level wall,
and the flatter you can get the levelling the better. Not only flat but stable, each levelling stone should
be firmly wedged and shouldn’t rock at all. It has always amazed me that over the years so many
trainees wonder why they have difficulty getting the cope stones to sit when you can make a
reasonable impersonation of a piano player with their levelling. So create a solid base (but not too
much hearting you want the copes to sit on the building stones not rock on an over-filled centre.

Most coping in North Wales is “random”. That is the stones are not all the same height, it does not
necessarily mean that it's a higgledy-piggledy mess.

Generally the overall
effect should be smooth
and flowing, you do not
want to have groups of
large stones
interspersed with
groups of low stones, it
should be mixed in
some form of pattern,
often tall/shorter/tall
shorter; or
Photo © S.Adcock tall/shorter/shortest/tall/
shorter shortest. Group
all your small stones and you will have necessarily created a low point. This creates a dip in the
skyline as far as sheep are concerned which they are likely to make a bee-line for if planning a
massed breakout. Without delving too deeply into sheep psychology | once saw a group go over a
wall that had a dip in the coping even though only 30 metres or so further along the whole wall was
actually lower than the “dip”. Whilst we're on sheep psychology some people argue that you want a
really random cope to give a jagged outline (but still no low points) to discourage the sheep. | leave
you take make your own mind up on that, | tend to think that amongst other things it just excuses
laziness.

At this point it is worth noting that a tall/shorter pattern is not necessarily “buck and doe” where the

Photo © S.Adcock

shorter copes or does are usually much smaller than the bucks and usually of a fairly uniform size. It
relates more closely to “castellated” copes but again tends to be less formal.

Having created a nice firm base for my cope | almost invariably stretch a line across the length | am
going to cope

This is simple enough on a gap,
on a longer stretch | select a
stone that is as high as | want
the copings to be and place it 3
or 4m along the wall and prop it
in place. As to choosing the
right stone... it needs to be an
averagely large stone (ie
discounting all undersized and oversized - experience definitely helps) erring slightly on the side of
taller rather than shorter.

Diagram from BTCV “Dry Stone Walling” p.56

This line only acts as a guide, (hence it's not essential) helping to maintain a pattern as you can easily
see how each stone is relating to previous stones vis the gap between it an the line. It also serves as
a benchmark for the trimming of taller stones. | really cannot see the point of the odd tall cope, if it's
trimmable, trim it, have you ever had too much hearting around here? The line helps to keep the flow
of the cope and avoid camel backs and dips. If timming/dressing think... Just because it’s too tall it
doesn’t have to come off the top, It might look better (lichen etc) if you dress the base, maybe you
are creating a better base for it to sit on. Again | can see nothing wrong with dressing the base of any
cope stone in order to make it level so that it sits more securely.

Photo © S.Adcock

As a point of reference the photo above shows a truly level cope with every stone trimmed for height,
and also slightly shaped as is the local style (Eden Valley, Cumbria). | would argue that any major
rebuild/new wall should tend towards this. Not necessarily completely regimented but judicious
trimming can produce a more stable and | think aesthetically pleasing result. If it is more secure and
arguably more imposing, (although perhaps we should leave sheep psychology aside) then does the
loss of an inch or two in height really make a difference? To sheep with tape measures maybe.

Each stone should be set vertically, with its thickest edge downward. Theoretically each individual
stone should stand unaided if those on either side of it magically disappeared, not always possible



with thinner or rounded stone. Ensure a good fit with its predecessor. Try to achieve as mush
surface contact as possible, one point of contact between adjacent stones does not result in a very
secure cope. In an ideal world the copes reach across the wall, shorter copes are set centrally and
longer copes protrude evenly on both sides, with excessive amounts (more than 3cm or so) trimmed
off. As a theory this works in most of the country where walls are frequently little more than 35cm
wide at their top, in North Wales where it's possible to go months without seeing one less than 50cm
wide it doesn’t always apply.

This gives rise to one of the most
distinctive features of North Welsh
walls with a single non-rubble cope.
The coping tend to be set to one side
of the wall.

The ground level is rarely the same on
both sides of a wall in this part of the
world, the face side is normally
chosen to be the lower side. Setting
the stone on one side effectively
means the coping is higher on this
side, so it makes sense to set it on the
lower side. The squarest face of each
stone is set to this face side for much
the same reason. Sometimes the
face side will be set on higher side normally as a result of ownership. If a farmer is responsible for the
maintenance of a boundary between farms for some reason the coping tends to be set to keep their
neighbours stock out rather than their own stock in. Technically the idea of setting the stone on one
side is not a good one because it places more of a load on one side, although there’s not much point
in having as more stable wall if its stock-proof from one side only. There is also something to be said
for maintaining local traditions. These aspects are of course beyond the scope of this article, as
usual!

The fact that not all the stones are going to reach across the wall has a number of implications on the
actual construction method. Firstly, going back to levelling off. It is very important that none of the
levelling stones on the back (as opposed to face side) is traced. ~Whilst you can more or less
guarantee that a traced stone on the face side will be securely held by the coping it is quite
conceivable that one traced on the back will not have any coping sitting on it. Secondly you need to
consider the lengths of adjacent stones. There is little point putting all the long stones next to each
other, a more secure cope can be achieved through judicious mixing of the stones. The back will
need additional wedging (later) this is easier to achieve if you avoid grouping stones that go nearly all
the way across and by interspersing the whole structure with long stones to give good keying points.

This brings us to pinning and wedging. Gaps between the stones are filled by hammering suitably
shaped and size pins into them. Front and back, taking care not to force the stones apart. This can
be quite tricky and careful choice/selection is required at a time when there might be little to choose
from (especially if you haven't dressed any over-sized copes!). This pinning helps to secure the
stones, reducing their potential for movement during settling. Finally wedges are jammed into any
gaps in the top of the cope to tighten them. In BTCV's “Dry Stone Walling” | refer to this as lock[ing]
the top, and | think Rainsford-Hannay refers to a regional style known as “locked top™ which is this
method taken to extremes, unfortunately the ongoing building works means the book’s buried
somewhere. Again take care not to use wedges which are large enough to force the copes apart,
although at this stage if they move that much you should probably consider re-setting them in a
different order anyway!

When the coping is set to one face of the wall the coping requires a slightly different approach in that
you start with the back. These wedges are very important not only do they help prevent the copes
moving they are often all that prevents some of the levelling stones from being easily displaced.
Where the coping stones come most of the way across the wall there isn’'t enough space to fit a
wedge Hence the need to ensure all the levelling stones run into the wall and to be careful in how you
mix the lengths of cope. )

It is probably best to try and group these not quite long enough stones, or at least not alternate them
with the much shorter ones. Groups of shorter stone do make wedging easier, but the copes
themselves might be less secure. It can be a delicate balance. Whatever do not waste longer stones
alongside each other, always try to put them alongside shorter stones to facilitate wedging. Beyond
these constraints the actual wedging itself can be problematic, as the best stones to use tend to be
flat, and you've probably just used them to level the wall off. Anyway it is important to remember that
these wedges are an integral part of the coping and should not just be an afterthought “bunged on” (at
the end of a competition!!). Having no suitable stone left for this is not really an excuse for shoddy
work. These wedges are an integral part of the cope and you shouldn’t have used them all up in the
first place if this is the style of cope you are going to create or re-create.

Each wedge should run length into the wall, and fit tightly with their neighbours, sat vertically as with
the cope . Work in sections between longer copes or where you have managed to get a particularly
good long wedge in-between two of the backs of two smaller copes.

Work from the anchor point towards the
centre of the gap, before jamming the
last wedge in to tighten them all up.
Smaller gaps should be filled as for
pinning outlined above. If you run out
of suitable stone then sit rubble as
soundly as you can it will hopefully help
hold the levelling stones to some
degree. You then pin the front and
subsequently the top as described
earlier.

Most of the problems wallers encounter

with wedging the back of the cope

comes about as a result of poor

planning. Had the wall been narrower at

the top then it might not have been

necessary, maybe if it had been a
fraction wider more substantial wedge stones could have been used. More thought could have been
placed in ordering the stones to facilitate wedging, wedges could have been saved. It is something of
a truism with walling that the answer to the question "How do | solve this problem” is not to create it in
the first place!

Hopefully that's the basics dealt with, more next time, unless | have a more interesting offer.

Sean Adcock



RHAGLEN TIR ERYRI

Rhaglen Tir Eryri is a four year programme which helps farmers and landowners restore landscape
and historic features, enhance wildlife habitats and improve access on their land. The £4.8m scheme
which expires in June 2008 is jointly funded by the Snowdonia National Park Authority, Countryside
Council for Wales and EAGGF (European Objective 1 fund) and has been both popular and
successful with land managers within Snowdonia National Park.

The programme was originally
developed to give all land
managers within the Park the
opportunity to undertake
improvements to the landscape,
biodiversity, access and heritage of
the area. It caters for all land
managers within the Park, whether
they participate in  national
schemes such as Tir Gofal (the
national agri-environment scheme
in Wales), the Woodland Grant
Scheme, or even if they are unable
to enter into such agreements.

One of the strengths of the scheme
is its flexibility. It not only enables
working with stakeholders and
partnerships  (and  maximising
output potential for undertaken
projects), it also has the further
availability to work on common
land. These are areas of great
biodiversity wealth, but are often
unable to draw any funding and
management agreements due to
the nature of their grazing rights.
Rhaglen Tir Eryri has been able to
develop management agreements
on extensive areas of common
land that will hopefully safeguard
and develop these sites into the
future.

Milestones often incorporated into walls by mistake. Theses have been recorded, reproduced
and lost stones along certain routes have been replaced.

As with every European funded scheme, the scheme has targets:
delivering 4000ha of area under sustainable management
restoring or creating 84km of traditional boundaries
developing 75km of linear access

We have tried to address the main types of traditional boundaries found within the Park, and to this
extent focus has been on dry stone walling, slate pillar fencing and hedgerow works.

36km of new hedgerows have been planted so far, following old boundary lines, plugging gaps in
existing hedges, planting along existing fence-lines to develop shelter and connectivity of
hedgerows, woodlands and other habitats that are becoming fragmented. In other words,
developing biodiversity motorways!

12 km of hedges have been coppiced or laid to bring rank, unmanaged hedges into management
and their structure improved.

38km (linear) of dry stone walls have been completed within the last four years.

331 wooden gates have been installed and where wooden gates have been deemed unsuitable,
38 traditional styled steel gates have been commissioned.

1.5km of slate pillar fencing has been restored.

Slate pillar fencing is attributed to the northern
part of the Park where the influence of the
slate quarries dominated the landscape and
materials and skills have been available for
boundary creation. Although materials are
available, formulating new boundaries with
slate pillars is fairly difficult. Snowdonia
National Park Authority does not wish to see
existing fence-lines removed from the
landscape and sourcing new suitable slates
that blend in is difficult.

Walling in Snowdonia has undergone several
phases of development over the decades, and
the National Park currently has very highly
skilled wallers. However, the lack of craftsmen
and the amount of time taken to complete
work is limiting some projects and some local
variations in styles can often be lost.

Dyffryn Nantlle type “pillar” before and after




Stone Styles: retaining their important Sheltered storage for milking churns,
features shows the history of movement of Bontddu, Dolgellau
people in local areas

Rhaglen Tir Eryri is held in high regard for the innovative, ground breaking and successful way it has
operated and that it has surpassed its targets. It has generated the equivalent of 89 full time jobs, a
considerable input to the rural economy of the National Park.

Rhys Owen

It Takes All Sorts

In 1996 or thereabouts Norman Haddow was a number of walers around Britain who kindly put me up
(put up with me?) when | was researching for the BTCV's “Dry Stone Walling”. He is a Master
Craftsman, sometime Central Scotland Branch Chairman and in 2005 was presented with a DSWA
Pinnacle Award Certificate for a most amazing packhorse bridge he built with Swiss colleague Dieter
Schneider near Butterstone, Perthshire (see front cover). | remember him as being He is particularly
knowledgeable about walling related to gamekeeping (shooting butts and the like), and runs www.
Wallswithoutcement.blogspot.com reviewed in edition 1lish. He can number the Royal family
amongst his clients, having worked on the Balmoral Estate for a number of years.,

So without further ado, over to Norman.

From Message Boy to Brilliant Air

| have tried many occupations but for me this latest one is by far the best .My first job was way back in
the old days before mobile phones, even before coloured television, there were no motorways in the
U.K. and a holiday in the country meant helping with the harvest. Aimost all the folk in fish and chip
and ice cream parlours spoke with a thick Italian accent.

It was good fun as a boy delivering groceries in Edinburgh cycling round the cobbled streets meeting
French men wearing black berets and selling onions on amazing long strings hanging from their
handlebars and saddles. My bicycle had a large wicker basket fixed over the small front wheel. The

problem was the tram lines. The small wheel could catch in the rails. | fell off quite often and sadly
broke many lovely big brown eggs. Being a good boy | told no one and thought it my duty to replace
them. As a result | did not take home much money from this job.

After school | went to university to study Botany and Zoology. The plan was to spend life working
among plants and animals. My first “proper” job was in the pharmaceutical industry, there was little
call at that stage in history for qualified Botanists. This was in a time before many people realised the
damage that was being done to rain forests and even to farm land in Britain. Cowslips and corn
crakes were being destroyed at an alarming rate. Few realised what was happening.

My next work related project was into the strange yet challenging world of quality control in food
manufacturing, where we pickled, dried and canned what had been fresh food, on a massive scale.
Oranges were imported from Seville to Scotland, cooked into marmalade bottled, labelled, packed in
cardboard cases and sent by lorry, ship, and train back to Spain to be consumed by British
expatriates.

My search for status and money drove me to the oil industry where | strived in a laboratory to produce
foodstuffs for cattle so that they could be fed oil waste which would be cheaper than soya beans from
USA or fish where the crop around our shores was declining. At this stage | was a well established
microbiologist who began to realise that he was working in an artificial environment and not in the real
world.

96

It would be more interesting to say that | decided to build stone walls but in fact | drifted into walling
and for the first time since a child | find myself in the open countryside. Each day | try to identify the
amazing range of wild life all around me. It is like being on perpetual holiday. There are no tram rails,
no fermentation vats, no enormous jam pans and certainly no white coats. Each evening after hours
of encounters with a fascinating range of living things protected, hopefully, by the finished wall for
many years to come, | have a real sense of achievement

I am not a millionaire but it is a great way to live.

Norman Haddow

WALLING COMPETITION

The Branch resurrected the North Wales Open Walling Competiton at its traditional home the Cerrig
show which this year was, thankfully, blessed by good weather, in contrast to the wet and miserable
weather we had the night before whilst putting up the tent!

We held a professional and amateur class and here are the results:
Professional: 1% Sean Adcock (Penisarwaun), 2" Craig Evans, (Ruthin) 3 Brian Evans (Corwen),
4" Jonathan Moore (Conwy).

Amateurs: 1% Trebor Jones (Corwen), 2™ Ken Robinson (Mold), 3" Chris Johnson (Mold).
The Judges were Gareth Pritchard (Colwyn Bay) and Bill Noble (West Yorkshire.)

Thanks again to everyone involved especially the “refresshing * efforts of Gwenan in making it a
successful day,

Craig



Help for the Brown Hare

Among the many valuable projects currently being
undertaken by the North Wales Wildlife Trust is the Brown
Hare Project. The plan is to reverse the sad decline in
hare numbers which has occurred since the 1960s.

The brown hare (ysgyfarnog) was brought from Europe to
Britain over two thousand years ago. Celtic ancestors held
them sacred.

They are secretive and elusive, but also gentle and
friendly, recorded as making lovely pets.

The ancient spring goddess Eostre (Easter) honoured the
hare as her sacred symbol. But today we see ‘Easter
bunny’ instead.

In Welsh mythology there are many tales of hares.
Witches could turn into hares and suck the cow's milk in
the pastures. In the Mabinogion, Gwion’s first escape from
the clutch of the witch is by turning into a hare.

Unlike their close and pest-common cousins, the rabbits,
hares don't burrow but live on open land. They prefer
traditional lowland farm environments; small fields with
mixed arable crops and livestock protected by solid stone
hedgerows and ditches.

Their survival strategy is to crouch dead still, nerves

holding until danger is very close, but then sprint off at

speeds approaching 80 km/hr. In full flight they may

suddenly make huge sideways jumps to confuse chasing foxes or dogs. The practice of hare coursing
with greyhounds watches this spectacle.

At mating time in spring they chase then stop, rearing on hind legs to ‘box’ (normally a female
discouraging the advances of unwanted males). The ‘mad March hare’ was immortalised when it met
Alice in Wonderland for a tea party.

The females may have up to four summer litters of four leverets each year. The young lie concealed
in small depressions (forms). They are only fed once a day, at sunset, by the mother.

Like so much of our disappearing wildlife, their dependence on the traditional farming methods has
been their downfall. The changes to intensive farming, pesticides, road kills and the increases in
predatory foxes and buzzards are all to blame. Wet summer weather reduces the survival of young.

The North Wales Wildlife Trust (in association with the Countryside Council for Wales and Biodiversity
Wales) is currently monitoring hare numbers. It is asking for readers who have seen a hare in recent
months to help by letting them know (email. ChrisWynne@wildlifetrustswales.org

or ring 01248 351541). Contrary to previous fears it's emerging that their numbers may have
stabilised, particularly on Anglesey and parts of LI n which have maintained the more traditional farm
practices.

Some of us may not yet have been lucky enough to have seen these beautiful animals; keep a watch
for that pair of long black tipped ears, warm brown fur and golden eyes pottering through the pasture.

Victor Pentraeth

I"d like to thank the author for his kind permission to use this article, originally published in the “grass
Roots” columns of the Caernarfon Herald and Bangor Mail.really expect us to believe that he’s never

Dry Stone Walling

Andy Radford
The Crowood Press
128 Pages
Black and white photos and line
diagrams.
2001, First Edition.

Andy Radford, is a journalist and sometime
photographer, now author of a number of books
relating to practical work in the countryside.
Based in North Wales at the time of writing this,
his first book he also ran a landscape business.

This practical guide to walling starts with a bit of

background on walling history and the terminology

associated with walling, tools etc., including an

excessive description on the construction oif a

batter frame. It then deals with various aspects of

walling through “projects” the author has worked

on. The longest section is “Basic Walling Technique”, but we are also taken through walling on
slopes, curves, retaining walls a inter alia. The text generally says the right things although you get
the feeling that you've heard it all before. Occasionally it is a little naive or misleading for the
uninitiated “most stone will easily dress’, sometimes plain daft suggesting that you will save stone by
building a corner rather than a curve somehow defying the laws of physics.

Then there’s the photos... It takes a brave man (or a fool) to admit to having had anything to do with
the cover let alone attaching the idea that it is “practical and attractive’. Repeated in full glory on page
57 it wouldn’t be out of place in this publication’s “Rogue Gallery”. Another one where the waller is
shown “tying the wall into the existing structure® (having noted that elsewhere the wall should be
dismantled to a sound structure or some such) had me a little flabbergasted. Then there’s “levelling
the wall ready for the through-band" pride of place centre shot is a face stone not only “traced” but
stood on edge, I've just about recovered from the hysterics. These photos and others definitely give
the impression that the writer doesn'’t really know what he’s talking about.

Presumably aimed at those with a bit of wall to do in their garden it is likely to be of limited use, for
others even more so. The only apparently original text relates to walling on slopes. | found this
particularly confusing so you'll pardon me for questioning how well others would understand it. It also
has some ideas with the uses of batter frames on slopes which for a variety of technical reasons
would either not work or would be pointless. Perhaps interestingly this section is not based on a
project. It smacks of being an academic idea never really executed in practice. But then judging from
the photos it might be that the author has tried it and just not appreciated that it doesn’t actually work.

There is a short section on “variations on the craft” which bears striking resemblance to the content of
a number of DSWA leaflets, and other publications. You cannot copyright dry stone walling per se, it
would be possible to sit down and write a book from scratch and not say anything that had not been
previously printed. However what disturbs me most about this book in this respect is that it hasn't
even got a bibliography and does not even pay lip service to other's endeavours. Does the author



read another walling book or done any research. Mind you if it wasn't for the striking similarity of
diagrams and some text/format, perhaps | would actually believe him.

You might have heard of the metaphor of dwarves standing on the shoulders of giants used by
Newton amongst others, to refer to having great insights as a result of the work of others, not
necessarily a bad thing if you are breaking new ground. However | feel here Nietzsche's
interpretation is more apposite as he “argues that a dwarf (the academic scholar) brings even the
most sublime heights down to his level of understanding” (wikipedia).

Perhaps alarmingly my research for this article threw up the fact that the author is about to publish
another book on “Building Natural Stone Garden Features”. Just to rub salt in, literally as | write this
Amazon have emailed me asking me if | would like to pre-order it! Unfortunately as | aim to own a
copy of every work published on the craft | will have to get a copy, | shall just wait for it to be
remaindered. Unless you want a really good laugh and have plenty of spare cash take Donald
Gunn’s advice, found on line: “On no account get Andy Radford's book .... the worst book on walling
ever. Just don’t encourage him, OK!".

Sean.

Snowdonia Society Competiton

Winners with John Baxendale (RWEnpower

Prof essional ) Semi-Profesional

1st - Sean Adccok, Penisarwaen 1st - Colin Brown, Dwygifylchi

2nd - Malcom Davies, Deiniolen 2nd - Brian Evans, Corwen
Amateur:

1st - Thomas Rees, Llanrwst
2nd - Alan Golding, Kings Langley,
3rd - K Robinson, Mold

ROGUES GALLERY COMPETITON

Photo © S.Adcock

As usual Rogues Gallery comes from the A55, here at the Llangefni turn off. However as a twist rather
than tell you what's wrong, you tell me... So a chance for those of you with a technical rather than
creative bent to get in on the action. Some of the faults are a bit obvious, at least one takes a little
thinking about. You need to know that the wall is about a metre high (including cope) and about 40cm
wide below the cope. Entries to me via post or email before the next edition. A simple list will suffice
giving fault and some reference to location. The winner can have any publication off of the DSWA stock
list.

I'll give a detailed explanation of the problems in the next edition.

Ed

World Wide Walling — North America.

After a sharp nudge and retort from Mr. Adcock I've agreed to give some blessings and possibly some
misgivings about three websites The Stone Foundation, The Stone Conservancy and the DSWA of
Canada. In fact this task has proved most enjoyable and informative on an afternoon in early Autumn
(still haven't been paid for that comment Sean) whilst | watch the rain lash down outside as some poor
soul is no doubt lubricating his oilskins on a dry stone wall. Right then lets get straight down to it after
all the flannel.



Numero Uno — Stone Foundation ( ww.stonefoundation.orq)

An American website based in Sante Fe, New Mexico and as is normal in USA it has a mission
(nothing ecclesiastical) which is to celebrate, preserve, perpetuate etc anything about stonework. It
must have taken been a mission to do the intro’ from the length of this account! However it must be
applauded on its homepage which shows a stone age caption of a ‘man arranging rocks into a tidy
pile’ which being overlooked by two other club bearing Neanderthals who state “We call dis crazy guy
de stonemessin cuz he all ways messin wid de stones”. Does it remind you of the comments from our
other halves? An informative site although it does tend to bias masonry rather than the craft of dry
walling.  Most photos show work

carried out with regular shaped or

dressed granite material. In addition,

there is a most intriguing section on

the Art of Balancing Stones - this

reminds me somewhat of the

bandwagon waiters interesting

examples of Grant Aided work here in

North  West Wales.  Although in

fairness this skill is purely shown for

aesthetic and sculptural taste rather

than the untasteful practice I've

encountered. The photo section has

an interesting worldwide selection of

differing stonework, including English

and Irish examples. But can you

believe it ! Nothing of our Welsh skills.

So this will have to be amended by

sending a pristine wall under the aka

of Richard Wilson.

Rhif Dau — CCW — sorry Dry Stone Conservancy  (www.drystone.org).

This Group was initial set up in 1996 to ‘preserve the disappearing drystone structures in Kenctucky’
USA since they were being removed by new highway works and the like. In the famous Bluegrass
State it was observed that there was ‘a severe shortage of skilled drystone masons’. In addition this
problem was compounded by a distinct scarcity of technical, constructional and engineering know-
how. So Uncle Sam’s Kentuckian Transport Cabinet and Heritage Council sponsored a series of
training sessions. These classes taught world standard (now remember that y'all) for fence
[Kentuckian's refer to walls as ‘rock fences™ (ed)] construction together with accumulating a list of
those skilled masons for clients. The DSWA UK provided the training personnel [booklet author
Richard Tufnell. (Ed)] due to the total lack of in-state instructors (Blue Peter badge job). It is important
to note that this was all promoted heavily by the media and the network. | believe a valuable lesson
has to be learnt from our comrade’s approach in this instance as they secured a solid base from such
groundwork. Creating media attention and securing future contacts is an important stone to build a
foundation to further our cause. Since 1996 DSC, as it is widely known, has grown substantially and
spread its wings nationally in USA. It has conducted training and project supervision for eleven other
States. In addition it is consulting another twenty seven States. Holy guacamole! To date it has
published four videos (not blue films) and 2 training handbooks, one of which is in its fifth edition ! The
DSC has a federally registered Certification Scheme for Drystone Masons which is modelled on the
DSWA framework. It has five categories from Drystone Mason (small fries), through to Journeyman
(drive- thru waller), Master Craftsman (Big Mac), Dry Stone Authority (State Senator) plus the
Certificate for the Instructor/Examiners (Mr President). Their list of Masons is growing rapidly - no
funny handshakes. Believe it or not it even includes an Australian and an Estonian. Sadly no
Evanses to speak of on the list. But I'm sure | was told my family emigrated to America with the

DSC at Kentucky Folklore Festival, 2005

neighbours sent to the penal colony, and not the other way around ! Once again this is an interesting
site and the quality of the stonework is excellent. A website which thoroughly compliments the
worldwide craft of walling and a pleasure to surf.

Trois - DSWA of Canada. (www.jboyweb.com/drystonewall)

Official website for the DSWA of Canada. Without doubt the best [This site has very recently
undergone a massive overhaul and is worth a re-visit if you've been previously disappointed — mia
culpa (ed)].

Very, very interesting homepage with’ petite
blonde gal by dry stone bridge’. Why don't we
get wallers like that here? Be nice at a
competition — eh wink, wink nudge, nudge
say no more. Anyway the outfit (not the
female swimsuit) is based in Southern Ontario
and was set up 6 years ago. Another rapidly
expanding organisation these guys have set
up using the net and associated web
contacts. In addition regular events are held
to rekindle interest, which include
demonstrations, slide/lecture presentations
and tailored workshops for all disciplines.
They arrange annual accredited testing
through the DSWA UK. From their 2007
calendar one can see they are a busy lot and
have at least three social gatherings of one or
another associated with dry stone walling per
month.

Most photographs show a random walling
technique due to the material available but
unfortunately there are some dubious



examples on record. Not to be outdone by critics (like me) they have introduced a Constructive
Criticism section where notorious pieces of walling are taken apart accordingly. The painted mosaic
wall on a drain headwall in this section maybe picturesque to the uninitiated but it does make me
laugh at the effort. However you can readily discern that they are willing to learn and educate others
of the mistakes. This appears to be a fundamental part of their strategy. The Rubble Helix Structure
is an intriguing piece of work standing at a handsome 10 feet tall and being completely self
supporting. But the big question | ask myself is would it stand up to our western gales - probably not
as its sited inside a glass house. And you remember the old adage -"People in glasshouses shouldn’t
throw up stones!” Another informative site without too much drivel about missions and a nice blonde
bit at the start!

| trust you've enjoyed this effort. I've discovered life’s too short to be too serious, so it was done in
this manner to brighten up my dull afternoon and hopefully your dark evenings as the days draw in.

Geraint Evans

If everything goes to plan the next edition of Stonechat will include a piece on the DSC by current
director (and DSWA first ever Pinnacle award recipient, Scotland’s own Neil Rippingale). I'd also
like to plug “Stonexus” the mag of the Stone Foundation, easily the best magazine available on
(mostly dry) stone related building, and not just because they've published several of my photos.
Unfortunately its a pain on line without broadband and you'd need a mortgage to subscribe.

Diary

D.S.W.A North Wales Branch A.G.M. 24" October

The D.S.W.A. North Wales Branch will be holding it's A.G.M at 7.30pm in the Foelas Arms Hotel in
Pentrefoelas, on Wednesday 24™ October. For those who have never been to the Foelas Arms, itis
on the A5 in the centre of the village. It will be serving bar meals on the between 7pm and 9pm, for
any enquires about the menu or pricing the hotel number is 01690 770213.

The AGM tends to be fairly informal however we have one important item on this years agenda .will
be a vote on the charity status of the Branch. We are currently registered as a separate charity from
the national D.S.W.A. registration with the charity’s commission. We have to decide on whether to
keep the separate charity status and become a completely separate organisation, or to relinquish our
charity status and remain as a branch of the national D.S.W.A . The law has recently changed and
we no longer have to have a separate registration. So if you have views on this please attend the
AGM or have a chat with the Chairman. However voting will only be in person on the night.

There is nothing else particularly on the agenda although we will be discussing next years
programme. Tell us what you want!! So if anyone is interested in the future of the branch, or would
[don’t laugh (ed)] has any interest in joining the committee or giving any input please, please do come
along.

After the meeting there will be a choice of DVD'’s played “The Arch Never Sleeps” and “The Broch”,
so if you have any interest in the branch or for a walling related evening out please come along.

John Moore

Contacts

Craig Evans (Chairman) Tel: 01824 750650
Liwyn bresych, Clawddnewydd, Ruthin, Denbighshire. LL15 2NF
teskills@fsmail.net

Jonathan Moore (Secretary) Tel: 01492 576952
Tyn Lon, Llechwedd, Conwy, LL32 8LJ
Mooresmasonry@aol.com

Sean Adcock (Editor) Tel: 01286 871275
2 Bryn Eithin, Waen, Penisarwaen, Caernarfon, Gwynedd, LL55 3PW
sean@stonewaller.freeserve.co.uk



