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Some of you receiving this edition of Stonechat will have for a variety of reasons missed “Stonechat
No.11 ish: The Return”, if you would like a copy let me know and one will wend its way free and gratis.
You might also be wondering why you've had this one... for the time being they are being sent free to
anyone who we know has had something to do with the Branch in recent(ish) years and might be
interested in doing so again as we try to breathe a bit of life into it!

Stonechat’s previous incarnation included artciles on grants and countryside/nature related issues not
entirely connected to walling, so I've made a step in resurrecting this aspect. To this end | asked
Barbara Owsianka of Conwy Council to pen something on their biodiversity Grant Scheme,
unfortunately as with many of these small schemes (such as Tir Eyri inter alia) objective 1 European
Funding is about to come to an end and with it the grant scheme. However | still thought it would be
valuable to see what these schemes could achieve and what we are therefore in danger of losing if
the scheme is not replaced.

Beyond that this issue takes on a bit of a theme in homage to Dave Griffiths which | suspect he will
find a little embarrassing. David himself is always keen to promote the characters and skilled wallers
and believes it is important that they are recognised and form part of some sort of folklore. Apologies
to him if I'm not representing him completely accurately here, but no apologies for highlighting his
contribution to the milieu of walling.

We also have a feature length Masterclass. | have to admit to lacking inspiration for this column, so |
really need YOU to let me know which aspects of walling you would like me to cover, previous
articles/series have included foundations, walling with slate, clawdd construction and tracing. | shall
not be repeating those, (although they will be available to individual requests when | get my office
sorted out), but anything else is fair game.

| would also appreciate volunteers to help with "World wide walling’, you don’t necessary have to
write anything, just give me your comments. Contact me and I'll tell you where to go. Hmmm I'm not
sure I'm really selling this participation lark.

Sean@stonewaller.freeserve.co.uk

07767 898080

01286 871275

2 Bryn Eithin, Waen, Penisarwaun, Caernarfon, Gwynedd. LL55 3PW

From the Chair

I would like to start by thanking Peter Appleton for his very informative presentation on the caves and
mines around Minera; there is an awful lot to see underground! It was also heartening to see some
“old" and new faces at the meeting, and | hope to see even more on 4™ July! We will be meeting at
Bryn Tyrch, Capel Curig, Kick off 7.30pm. Guest Speaker will be Richard Pierce, an Environment
Agency Fisheries Officer talking on the “Life cycle of the salmon and the award winning schools
hatchery project”.

The planned trip to Crooklands was postponed as some members who had originallly booked were
unable to make the dates. We still plan to have the trip later in the summer, and some places are
available if you want to join in. If anyone is interested in joining us, or would like more information,
just get in touch with me.



There are still places available on our last training weekend of the year (20/21* October). Again let

me know if you're interested. Please note | have a new number 01824 750650.
Finally congratulations to Sean on becoming the Yorkshire Professional Champion in fine style.

Hope to see you all on 4™ July.

Craig.

This edition’s chair is the “Judge’s Chair” at Dunnabridge Pound, Devon.

A pound is an enclosure for stray or “impounded” stock, held there until a fine or fee is paid. In many
areas they are known as pins or pinfolds, and kept by a pinder or believe it or not a pounder.
Sometimes they are even known as ponds. Perhaps surprisingly | have yet to find one referred to as
a pen. In many towns/villages they are small enclosures just a few metres across. The one at
Dunnabridge covers several acres, | have yet to ascertain why. The judges chair which is known to
have been on the site from at least 1798 is variously described as a.Dolmen, table, chair, or stocks.
One story suggests it was originally the throne or speakers chair (or whatever the equivalent would
have been) from the Stannary (“Tinners”) Parliament held on nearby Crockern Tor. What is certain is
that the structure was used as the pound-keepers shelter. More can be found at
http://www.legendarydartmoor.co.uk/dunna_bridge.htm

Ed.

Biodiversity and Landscape Grant
Scheme for Conwy 2001-2008

Background

This grant scheme was launched in October 2001, and will end in March 2008. The scheme is
financially supported by the European Agricultural Guidance and Guarantee Fund, the Countryside
Council for Wales and Conwy County Borough Council.

The grant scheme aims to assist those farmers and other landowners who wish to carry out small
scale biodiversity and landscape improvement projects. Only those projects which do not qualify for
assistance from other sources (e.g. Tir Gofal, Woodland Grant Scheme) are eligible.

This grant is available for those areas of land which lie within Conwy but outside the Snowdonia
National Park.

Grant is available for 50% of approved costs, up to a maximum of £750 per project. If a project costs
more than £1500, it may still be eligible, but only £750 of grant will be available.

On completion of a project, landowners may apply again for a further project, and are placed on the
waiting list.

Progress to date
Over 300 individual projects, comprising one or more sections of traditional boundary restoration,
have been completed. The type of work carried out varies as follows:

Where hedges are very gappy, with no material suitable for laying, these are coppiced to ground
level and gaps are planted with young stock. Eroded cloddiau are replaced where this is practicable.

Hedges with material suitable for laying are laid.

Some hedges are managed as a mixture of the two treatments above.

All hedge management work is protected by stockproof fencing on either one or both sides as
required.

Where dry stone walls are damaged beyond repair, these are rebuilt, keeping to the original
style. Elsewhere, restoration is carried out by carrying out repairs to substantial gaps (which enables
the walls to continue to serve a practical function, rather than be replaced by wire fencing). Priority is
given to walls along footpaths or roads, or otherwise prominent in the landscape.

One year to go!

By February 2007, the waiting list was closed to further applications, as there were already many
more names on the waiting list than the remaining budget will stretch to. These final grant offers will
be made over the next few months, and all projects must have been completed by Spring 2008.

What happens after 20087

Future funding possibilities are being explored, since the grant’s immense popularity confirms the
huge demand for this type of assistance. But things are in the hands of the various powers that be!
Watch this space.

Barbara Owsianka



Dry stone wall restoration at Pentrellyncymer

Restoration of clawdd, including hedge planting atwtkproof fencing at Bylchau

Restoration by laying of gappy and grazefl
hedgerow in Gwytherin

Masterclass - Throughstones

If you have any aspect of walling you'd like me to cover please ask.... To this end I've been asked to
cover throughstones as it has been suggested through observation at competitions and examinations
that people seem not to have grasped a number of underlying principles. | thought | had covered
“throughs” in great detail in “Dry Stone Walling”. This raises the alarming possibility that my
explanations were not clear or even more worryingly that there are people out there trying to build
walls without even having read it. Scary.

A throughstone is, as its name suggests, a stone which
completely traverses the width of a wall. Its function being to tie
the two faces of the wall together and to distribute the weight of
the wall above them more evenly to the wall below. In North
Wales they are set flush with face of the wall. In other parts of
the country they project through the face of the wall (usually
from both faces, but occasionally from just one). Explanations
for these differences are legion For example it is argued that set
flush they prevent sheep from using them to gain purchase
when trying to get over the wall; if cattle are present they will rub
on protruding throughs potentially destabilising the wall;
protruding they will still function as throughs if the wall settles
and widens. On some contract specifications (past and present)
they protrude so that they can be seen to be present, however
just because a stone protrudes doesn’t necessarily mean that it

runs all the way across a wall. It is

not completely unknown to find

shorter stones protruded in order to

maintain a regular pattern in areas

Flush throughs, Mynydd Llandegai, Bangor
Photo © Sean Adcock

where protruding throughs are the norm.

Spacing also varies. Ideally they should be set at even
centres (equally spaced) normally at 1m intervals along the
length of a wall. However this will of course vary according
to availability; if you are repairing 10m of wall and only have -

5, then they should be at 2m centres; and stone type — with 5;?,{3::?35%22“5’ Aysgarth,
slates and many shales you usually have a plentiful supply Photo © Sean Adcock

and will often reduce centres to around 60-75cm to help




compensate for all the “tracing” (long axis of stone along the line rather than into the centre of the wall
see “Stonechat 11(ish)”).

Closer spacing can make building between them awkward, unless you set them in a complete layer.

This is an interesting practice found
across large swathes of Northern
England, not only in the Eden valley as in
this example, but also for example much
of the Yorkshire Dales.

This method provides some food for
thought. In terms of weight distribution it
should work very well, in addition it should
provide a solid uniform base for the top of
the wall reducing potential settlement
(similar to building a dry wall on a
concrete footing). There can theoretically
be problems associated with such an
approach. If there is any settlement
Complete bands of throughs, Langwathby, Eden below the throughs they will form more of
Valley. Photo © Sean Adcock a uniform slope than if they were spaced,
increasing the possibility of the wall above
them effectively sliding off. Other potential problems relate more to the use of slabs as throughs in
general. Whilst they act very well in weight distribution where they cross more than one joint in the
face of the wall it is difficult to get them to sit on every stone. Hence some stones below them might
be loose, and similarly as the wall settles it will not necessarily settle evenly below the through again
leading to loose stones.

This occurrence is not that unusual in areas
using complete bands of slabs. In such
instances the throughs are actually preventing
the whole of the wall settling as a single unit,
and the face can peel away when the stones
become loose. This is more of a problem in the
Elan Valley where the building stone is rounded
compared to the Yorkshire Dales where the
stone is flatter and hence effectively more
stable per se.

On balance complete bands of throughs are
probably a good idea however the problems
associated with slab throughs should be born in
mind whenever they are used and special care
taken with their setting.

Where there is a plentiful supply, or for taller

walls (normally over 1.4m high) you will often find more than one band. The spacing between
individual stones in any one band is the same as for a single band, but the bands themselves are
staggered.

Single rows are normally set around half way up the wall (including coping), but this can vary
depending on the actual length of available stone, local tradition and presumably whim. Similarly

double rows would normally be set
around 1/3 and 2/3 way up. It should
be born in mind that stones near the top
of the wall have little weight of stone
above them and so have a limited role
to play in terms of preventing bulges by
tying faces, or weight distribution.

The fact that in North Wales throughs

are set flush with the two faces of the

wall has implications on where they are

set in terms of height. If the through is

of a type of stone that will not dress to

length easily (big knobbly granite for
example); or is likely to disintegrate/crack if you do try (such as weather worn, thin, shales) then they
are set at whatever height is most suitable for their length. They might actually project slightly, but |
do mean slightly, much more than a couple of centimetres would be pushing it. As far as their
distribution is concerned it is important that they are still evenly placed along the length of the wall. |
have dismantled several walls where the only gap in a length is immediately alongside a nice piece of
wall with literally 4 or 5 throughs in the first metre or so. As a result the piece without throughs has
not moved or settled anywhere near as much as the piece next to it causing a fault line between the
two and no doubt contributing to the catastrophic failure of the gap. As to their actual spacing along a
length | would ignore counting any in the bottom or top ¥ of the wall, then space as normal (i.e. length
divided by number available).

Many North Welsh walls have a lack of throughs. Where the walls are built of small stone and are
effectively two independent skins separated by a core of hearting (as are many, if not most, limestone
and sandstone walls found throughout much of England), this is a serious weakness. However many
North Welsh walls are built with a lot of stone which stretches half way through the wall effectively
knitting the two faces together, in a way not dissimilar to using % throughs as described below. Whilst
generally these walls would be stronger with throughs, there absence is not necessarily a serious
weakness.

At last we get to setting the stones.

Ideally the wall should be built so that the two faces are level. Think ahead and try to work out where
you want to place the through so that you can try and avoid the creation of a joint on one side or the
other. As with normal stones a through should cross the joint of the two stones it sits on, achieving
this on both sides can be problematic. Moving the stone slightly to one side or the other doesn't affect
the spacing enough to matter and is better than creating a joint. Two stone joints are not disastrous
as long as you do cross them before they become running joints. Bear in mind the example above, a
joint immediately alongside a through is probably technically a greater fault than a simple running joint
(subject to confirmation by a mechanical engineer).

It is not advisable to cross joints through the expedient of setting the through diagonally across the
wall (or in North Wales in order to get it flush with both faces). Whilst it will still distribute load it is not
as effective against bulging. Technically it will not be binding the two faces as effectively as it could
until it is perpendicular to both. The reasons why are a bit complicated but to somewhat “simplify" it,
as the wall settles the through could effectively twist, and in fact will not function properly as a through
until it has twisted to be perpendicular with the wall at. By definition where it is will then be bulging
and its effectiveness vastly diminished. Confused? Please just take my word for it!

Levelling both sides of the all also ensures that the through itself is set level across the wall. Sloping
throughs effectively try to shed the stones sitting on them. They tend to be more effective at doing
this than a single sloped face stone as the stone at the top end of the slope can effectively end up
giving the stone at the bottom end of the slope a bit of a push.



Generally it is thought important to make sure that you do not leave any voids under the through. A
well packed through will distribute weight better and with some stone types will help reduce the
chance of the though being snapped or cracked by the weight of stone on top of it.

With some of the more irregular stone we find in North Wales | do not always aim to build the wall
level on both sides, rather leaving one side 10cm or so low on one side. | then set the through on one
side and somehow prop it up level on the other. It is then possible to see exactly what size and shape
of stone(s) required to get it to fit properly on the other side. The through is then removed, or set just
to one side, whilst the level is built up with the selected stones and the through then reset in place.
This is not as easy as it sounds and generally for beginners it is far preferable to level the wall and set
the through even with a joint.

What happens if you don’t have a through(s)? If we strip out a 10m gap and only have two throughs
setting them around 2-3m from either
side of the gap isn't really going to do
much for the strength of the wall. It
will be better than nothing but only
just.

This is where “¥% throughs” come in.
These seem to be the area that
causes most concern for the
requestor of this article.

The first thing which should be

understood, is that ¥ quarter throughs

come in pairs. The second is that %

means just that, no more no less (well

maybe just a little, but millimetres
rather than centimetres).

Dealing with these points in reverse order. Each of the pair of stones when placed on one side of the
wall (projecting or otherwise) stretches three quarters of the way into the wall, no more no less. Ifitis
much less than % it is just a good building stone; if it is much more, then stone placed between its
end and the second face of the wall will necessarily be either very small or excessively traced (long
axis along wall — see last edition) negating much of the good the “through” should be doing

You cannot have a single ¥ through, all by itself it is just a long building stone. It might be a good
stone which has some binding function and some weight distribution function, but it obviously falls
short (metaphorically and physically) of being a through.

The pair of throughs should be set as shown left.
The top stone should sit firmly on the lower stone in
order that friction between the two is maximised.
This increases the ability of the pair of stones to act
as one, thus binding both faces. Subsequent to the
setting of the % throughs care needs also to be
taken to ensure that the stone(s) between the face
of the wall and the ¥ throughs are a good fit (1 left),
with little if any gap between them and the end of
the % through. In addition the stone between the
face of the wall and the top stone should be tied in

securely. Good length building stones should be set on top of them to hold them securely (2), so that
they are not merely compromising much of the good work done by placing the “through”

| used to prefer a method where the two stones are set alongside each other, ensuring good contact
along their length. It's difficult to evaluate exactly how this method works vis a vis the first method
with regard to weight distribution, however it is unlikely to bind the two faces much more than good
building stones. The friction between the two stones is not likely to be anywhere near as good as in
the former method, hence the two stones will not act as one. Consequently it is far better to sit one on
top other.

Just a couple more thoughts. If mixing full throughs with ¥ throughs, mix them up, don’t set a couple
of full throughs, and then a couple of pairs of ¥s, alternate them. If you have a stone which has to be
traced wherever possible do so below a through theoretically it wwill be held in place more effectively.

Simple really, don’t get it wrong again, and PLEASE suggest a topic for the next issue.

Sean Adcock

COMPETITION

In the absolute certainty that no-one will enter | am offering a copy of “Dry Stone Walling” to the
sender of the best caption for this photo | took recently....

Photo © Sean Adcock

Sean



In There Somewhere

David Griffiths

Dry Stone Walling Association
99 Pages
Black and white line drawings.
1999, First Edition.

I'm really not sure what to make of this book. Written and

illustrated throughout with line drawings by the author it

starts with a biography of Steven Allen, DSWA Master

Craftsman and umpteen times National Champion from

Cumbria. Charting his first steps in walling and his early

career as a professional and introduces the reader to

basic walling terminology and aspects of a wall through its

footnotes. Quite cleverly done in that respect it then

interestingly covers Stevens later career with a look at

projects he has carried out for sculptor/artist Andy

Goldsworthy primarily the Cumbrian “Sheepfold Project”

and other projects in America. Before a brief look at some other the other large scale and/or
“prestigious” projects in Britain. It is an interesting approach to a biography and works well. | enjoyed
these chapters but I'm a walling anorak, familiar with Steven and his work and much of Andy
Goldsworthy's work through his books. Whilst | am actually now even more convinced that Steven
and his work deserve a biography | am not sure this is it and | cannot help but wonder how interesting
it would be to someone with only a passing interest in walling or indeed anyone not familiar with
Steven. Then there’s the illustrations, incredibly well done and in there own way atmospheric, but
compared to the photographs in Goldsworthy's work and especially the Johnny Walker Whisky bottle
(read it!) they seem to miss something and do not really do the work justice. Perhaps not surprising
as these were projects at least partly devised/designed to be photographed. As an anorak | found the
text annoying at times as | kept asking how and not getting an answer.

The Biographical section is followed by my personal favourite part of the book, a chapter on walling
competitions. David's own experience and desription of the Kilnsey show somehow grabbed me.
I've heard mention of this competiton and I'm determined to enter this year which as a jaded veteran
of around 100 contests is saying something.

This is in turn followed by a look at a very brief look at the basic aspects and techniques of walling,
plus some basic features, building on the terminology and basic process introduced in earlier
chapters. Again a clever approach but not really saying very much or providing too many insights.

There's also a brief look at walling styles across Britain.

I'm not sure what this book was trying to achieve, or who it is aimed at. As a “taster it almost works
but is probably a little too brief and needs at least one or two photos. As a biography it is only a
taster, in terms of actual dry stone walling it is only the briefest of introductions. However given its
brevity it probably does actually pack quite a lot in. Its approach is a very clever pot-pourri, and it is
well crafted, exceptionally well written and a very easy read, possibly the easiest of any “walling book™
I've encountered. However if its in there somewhere I'm not sure that | found it.

Available from DSWA (£6 inc p&p) or Branch (£5 collected)
Sean Adcock

Coed Cadw (The Woodland Trust
in Wales)

The Woodland Trust is the UK’s leading woodland conservation charity. It has 250,000 members and
supporters. Established in 1972, the Woodland Trust now has over 1,000 sites in its care covering
approximately 20,000 hectares (50,000 acres). These include over 100 sites in Wales, with a total
area of 1,580 hectares (3,900 acres). It offers free public access to nearly all of its sites. Further news
can be accessed via www.coed-cadw.org.uk The Trust adopted a new Welsh language name in
2000: “Coed Cadw”. This is an old Welsh term, used in medieval laws to describe protected or
preserved woodland. The Trust has four key aims:

1. No further loss of ancient woodland;

2. Restoring and improving the biodiversity of woods;

3. Increasing new native woodland;

4. Increasing people’s awareness and enjoyment of woodland.

Whilst in the past Coed Cadw operated mainly by acquiring woods, in recent years by identifying
these key aims we have expanded our activity over a range of mechanisms that help us to achieve
those objectives. We are very attuned to new means of communicating our messages, especially in
the use of e-mail and internet sites, which is why you will notice humerous links to websites in this
article!

This is not to say that
we do not still acquire

sites — in 2006 we
purchased our largest
site in Wales,
Wentwood near

Newport in  South

Wales. Wentwood is

the largest Ancient

Woodland Site

(defined as land that

has been continuously

wooded since at least

1600) in Wales, and

since its unique habitat
is under threat from the conifers that have been planted there, Coed Cadw stepped in to save the
50% of Wentwood that was for sale after a successful fundraising campaign (see
www.wentwoodforest.org.uk for recent news about Wentwood).

As well as the management work we undertake ourselves to restore
Ancient Woodland Sites such as Wentwood, we recognise that we can
now achieve much more in this key area by influencing others to
undertake appropriate action to restore Plantations on Ancient
Woodland Sites (PAWS). This has included working to influence
forestry policy and grant aid structures with Forestry Commission Wales,
and working in partnership with other landowners to deliver large
restoration projects, such as the Meirionnydd Oakwoods Habitat
Management Project which is active in 58 woodlands and a railway line
in the project area, covering 1710 hectares. We have also published our
own guide to best practice in restoring PAWS, The conservation and



restoration of plantations on ancient woodland sites (available to download from www.woodland-
trust.org.uk/campaigns/paws or free copies of the booklet can be obtained by contacting us.)

Coniferisation is not the only threat to native woodlands —
indeed the greatest current threat to woods and trees is
development. Housing and commercial development, road
improvements and new roads, railways and even airports are a
very real threat to woods in many parts of the country. We
have a team dedicated to campaigning against such threats,
and whilst we can only actively take on fighting a proportion of
the most significant cases ourselves, we want to hear about all
woods or trees under threat so that we can build a picture of the
overall problem and we do have lots of useful information for
campaigners (look at www.woodsunderthreat.inftor more
information).

Some of the most precious trees, which sometimes come
under threat are ancient trees. An ancient tree is one that
makes you go ‘wow, it's huge, fatter than any other tree
like that round here’. It will be really fat, but probably not
that tall, as like old people they shrink down with age.
Ancient trees are living relics of incredible age that inspire
in us feelings of awe and mystery. So that we can start
establishing greater understanding and knowledge about
such trees we have set up the Ancient Tree Hunt, which
involves thousands of people in finding and mapping all
the fat, old trees across the UK: it will create a
comprehensive living database of ancient trees and it's
the first step towards cherishing and caring for them. All
the records are entered online via www.ancient-tree-
hunt.org.uk and there already lots of pictures of

remarkably impressive old trees there.

People like recording natural phenomena,
such as ancient trees, and our most
successful recording project in recent
years has been Nature’'s Calendar
(www.naturescalendar.org.uk) -
phenology, or the recoding of natural
phenomena as indicators of climate
change. Recording nature's calendar is
all about noting the dates when you see
seasonal changes This has become an
extremely popular pastime for many
thousands of people, spurred on by the
interest also generated by the BBC's
Springwatch and sister programmes.
Closely related to this work is our Nature
Detectives website
(www.naturedetectives.org.uk) which has lots of resources for children (and their teachers) to be able
to identify, record or just be inspired by the natural world.

But no, we don’t want people, least of all children, just
to sit at the computer recording data for us — we want
them to get out and enjoys trees, woods and the
countryside. Our Tree For All (www.treeforall.org.uk)
project grew from a simple vision — that every child
should have the chance to plant trees. Because of
modern lifestyles, many children are growing up with
little connection with their natural environment: we
believe planting trees is one of the best ways to get
people to reconnect with nature. So we are getting
children out planting trees all over the UK: we are
doing this via partnerships with many other
organisations, through our own tree planting projects,
and by providing free trees for schools to undertake
small planting projects of their own. During 2007 we
are hoping to acquire 2 significant sites for planting
trees in Wales (one in the north and one in the south).

Of course just visiting a wood is very enjoyable even if you don’t want to get your hands dirty. And we
can help you there too: almost all of Coed Cadw’s woods are open for everyone to enjoy, for free. To
find a wood near you, have search through our directory of woods (www.woodland-
trust.org.uk/woods) - there are lots of them!

Oh — | nearly forgot the question you'll all be wondering: does Coed Cadw look after its drystone
walls? Well actually yes we do. In North Wales for example, in recent years we've repaired and
rebuilt lots of walls at lots of woods, including Coed y Gopa, Coed Oerddwr, Coed Hafod y Llyn, Coed
Garth Byr and Coed Felinrhyd.

Eryl Roberts



Eryl Roberts is Coed Cadw’'s Woodland Manager, Wales. As well as managing some of their woods
in north-west Wales, he takes an overview of site management matters in Wales for Coed Cadw.

erylroberts@woodland-trust.org.uk  www.coed-cadw.org.uk

SHIBDEN

Originally conceived as a National Exhibit but superceded (some might say hijacked ) by Crooklands,
the Yorkshire Exhibit of Dry Stone Walling on the Shibden Estate near Halifax is well worth a visit.

David Griffiths alongside one of two
spectacular conical pillars. All
photos . Photo © Sean Adcock

Shibden literally “valley of the sheep” is a 37 acre estate
owned and run by Calderdale Council. It includes
Shibden Hall, a Grade II* listed timber framed hall Built
c1420, . It is now a museum. There is an ongoing project
to restore the grounds and landscape

Within these grounds can be found the walling exhibit,
designed by David Griffiths and described the West
Yorkshire Branch section of the DSWA website as “a
permanent and unique exhibit to exemplify all the skills of
the Master Craftsman dry stone waller and to reflect the
social relevance and cultural importance of the craft in its
local and national context”.

Two spectacular conical pillars (cover photo) mark the top
entrance to the exhibit, and two closely dressed square-

topped pillars at the lower end. From the
lower end the wall starts off with an

immaculate ly coursed “estate wall”.

A path

Photo © Sean Adcock

All photos & images (except where noted) © Coed Cadw / Woodland Trust Photo Library

leads past a series of stiles and lunkies
(sheep holes) with the walling becoming a
less formal random field wall as the stone
subtly varies (as does the Ilevel of
workmanship — quite deliberately).

The sloping nature of the site is utilised to
incorporate “climbing” walls and retaining walls
with a part free-standing, part retaining wall,
circular sheepfold (just visible behind entance —
cover photo) with five wide projecting
throughstones acting as seats so that individuals
small groups or families can pause and soak in
their surroundings.

A further path passes a series of pieces of wall
showing a wall during its various phases of
construction.

Phase 1 was opened on 29" March 2003 by Her
Grace the Duchess of Devonshire, then patron of



DSWA. The second phase is well into the planning stage and will include the extension of the main
wall through a series panels akin to the DSWA's Millenium Wall at the National Stone Centre,
Wirksworth Derbyshire www.dswa.org.uk/millennium_frames.htm

Showing the variation in stone size and shape throughout Yorkshire. It will also include sections to
show bee-boles (niches built into a wall to take bee skeps ), a smoots (smaller holes than lunkies, for
animals etc. to pass through a wall), and a seat panel, with penty of projecting throughstones on
which to take a rest.

There is now a section of wall and pile of stone for training purposes, and with the variety of features
and styles the site is already an excellent training resource that will be second to none (if not already)
when phase 2 is complete

Made possible with £30300 from the National Lottery Good causes, Johnsons Wellfield Quarries who
donated. More support came from the Community Foundation for Calderdale, the Halifax Bank and
ABG Ltd, not to mention the many hundreds of volunteer builder man-hours. It remains largely a well
kept secret, yet it is a resource that the DSWA should be trumpeting. Brilliant in concept design and
execution don’t miss it, just off the A58 on western edge of Halifax, signposted Shibden Hall.

Sean Adcock

It Takes All Sorts

| first met David Griffiths at the Yorkshire Open in 1997. I'd drawn the last professional stint and
David the first amateur. | normally find being in such a position at best frustrating and at worst a
nightmare, but not on this occasion. It was in fact one of the more enjoyable days | experienced on
the competition circuit and | feel that David's co-operation, general bonhomie, and encouragement
played a part in making it one of my more successful forays across the border.

Since that meeting David has become a Master Craftsman (2001) and pinnacle award winner for his
work on the restorartion of the Duck Lake at Alexander Park Oldham (see
http://www.dswa.org.uk/awards_frames.htm for a few photos). He was one of the four original
members who established the newest DSWA Branch “Otley and Yorkshire Dales”, now the largest
Branch. Of course he also has a doctorate, his thesis dealing with the use of the mask in helping
western actors with physical communication. Writer and Artist, something of a modern polyglot, it
certainly takes all sorts....

Ed

In my book In There Somewhere | describe how | built my first wall in dry stone and how the process
was so satisfying, | felt an instant desire to learn more about the craft. At the time | was a senior
lecturer in theatre at the Royal Welsh College of Music and Drama and a professional theatre director.

Ten years later | found myself as a single parent in Helmsley on the edge of the North Yorkshire
Moors employed as a resident gardener to Lord Feversham. Despite enjoying the physical and
creative elements of gardening. | needed extra money to support the demands of two daughters at
university and a son in his last years of secondary education.

| mentioned to a local farmer friend that | could “wall a bit” and he eagerly employed me part-time to
restore derelict walls surrounding his farm buildings. As | found out later, if your work is satisfactory,
word gets around and one job led to another and | managed to keep the bank manager away from my
potting shed.

| developed my skill base by meeting and working with other wallers, and learned much from trailing
Britain during the Grand Prix years when Steven Allen ruled the copes and Bill Noble and Gordon
Wilton snapped at his lunkies.

This circuit also extended my experience with different stone and walling styles and very quickly
pushed me into the comfort zone of two and half metres per day. | have much to thank the DSWA for,
| really do believe that my development as a practising waller has been achieved because, rather
than in spite of the resources the Association has offered me.

Rarely in my previous working life has each day presented me with the magical opportunity to
transform a pile of rubble into a permanent dry stone structure. But now, this year, having just
finished working a complicated sheepfold for the Andy Goldsworthy Retrospective at the Yorkshire
Sculpture Park, my knees are screaming “enough!!” and | have retired from walling. Before my fingers
lose their dexterity | am returning to my earlier theatrical world designing and making masks and
writing pays; although nothing — as they say — is set in stone!

David Griffiths

ROGUES GALLERY

This editions offering from the A55 presents (apart from the obligatory uncrossed joints)a fine example
of excessive pinning, that is the use of small stones to stabilise larger ones. Named as they are often
pushed in from the front, pins are easily displaced destabilising the wall. This photo is one of the few |
have where | think you almost feel that the wall is falling down in front of your eyes!

. Photo © Sean Adcock




World Wide Walling

For this editions look at the wide wide world of the internet | asked Gareth Pritchard to type “dry stone
walling” or similar into the search engine of the latest phenomenon YouTube.com and to give me his
comments, and so we combine to provide the following erudition.

For the uninitiated “You Tube” is a collection of video clips of just about everything, anyone can “post”
anything which one suspects means there’s a lot of dross about. “Matt’s wall” definitely falls into this
category, out of focus, you can’t hear what there saying, it actually appears completely pointless and
one suspects it would be even to Matt's closest friends. Similarly “Icy dry river in Korea” may well
have been the highlight of someone’s holiday, but did they have to share it? Then there's the
annoyingly short “Icy River” almost creeps into this category “demolition of a dry stone wall definitely
does”, you're left asking but why and demanding more

It's probably asking a bit much to expect walling masterpieces on such a site but there are some
minor gems. “Robin Will Drool” appears to be another interesting thing we saw on holiday. Unlike
others its quite well filmed and presented. Its relevance is that its about “The Knot” a dry stone
sculpture in a botanical garden somewhere garbled, and its worth a look.

Perhaps the best “clip” (its almost 10 minutes long) is from “Micksoft Presents”. It's made to look as if
it's one of a series of “Mick does....", only its seems to be a one off. It's a (too) lengthy, funny take on
dry stone wallng, with some hilarious moments, I'm sure we've all met a character like this , or
maybe its just that we've spent too much to do with job creation schemes and/or BTCV.

There are a couple of clips, which fall into the documentary/training category (which | just made up).
“Bermuda Dry Stone Wall Making” as seen on LookBermuda.TV channel 1, starts offf well and says
all the right thing, but at one minute in you don’t know whether to laugh or cry. It has to be watched
for this moment alone, although all the close uops of the waller placing stone are cringeworthy and the
wall itself definitely doesn't bear close scrutiny. Bermuda here | come, my fortune awaits.

In “How to Install a New Enland<sic> Stone Wall” David Croteau of Stoneyard.com shows “how to
install New England stonewall using native fieldstone in Merrimack, New Hampshire USA". This is not
all bad, unfortunately it is appaulingly edited and the presenter and script are a bit useless and as a
result it rather drags on. Could have done it all in half the time, best of a poor lot.

By way of divergence this brings us to www.stoneyard.com. This is the website of a commercial stone
supply company based near Boston, USA. Whilst this site is aimed at promoting their products and
has a number of video clips to this end including the aforementioned “how to install...”, their stone
splitting machine/process etc., its main virtue from a waller's perspective are its photo galleries.
Found in the “Design Centre” these are in various categories such as “most popular photos”, New
England fieldstone wallstone, stone veneer, stone veneer and chimneys . Between them they cover a
wide range dry, mortared, fireplaces, features, paving etc. There is the added bonus of being able to
view them as a slideshow. There are some really good examples and | was particularly struck by one
or two features and some polygonal walling. Unfortunately the images are copy protected, and whilst
available at only 25c each downloaded haven't materialised in time to "go to press’. Visit the site!

Its probably not worth spending to much time on You Tube from a walling perspective, somehow we
do not featuire as prominently as pop stars, sports, or politicians. You're time would be better
invested entering egg and Prescott (29000+ views) the resulting clip fortunately does not have any
reference to dry stone walling. If you don’t know what we're talking about we cannot elucidate further
for fear of bringing the branch into disrepute, enough said.... To redress the embarassment balance
you might try www.tigershark.tv/dswa (broadband and patience required) I'm not sure if this link is
actually working, (I probably hope it doesn’t) or exactly what it will now be showing, so PLEASE don't
bother.

Sean Adcock & Gareth Pritchard

Diary

MEETINGS

Wednesday July 4" 7.30pm. Bryn Tyrch, Capel Curig

Speaker Richard Pierce, Environment Agency Fisheries Officer “Life cycle of the
salmon and the award winning schools hatchery project”.

Wednesday Oct 24 (AGM) time and venue to be confirmed.

Followed by 2 DVDs The Arch Never Sleeps, & The Broch

TRIP TO CROOKLANDS

A visit to DSWA HQ and a chance to see the regional walling display etc.
Sandwich Lunch. £25 per head.

.Phone Craig 01824 790825 to book place. Book early to avoid disappointment.

TRAINING WEEKENDS
20/21 Oct, Phone Craig 01824 790825

COMPETITIONS
Saturday 7™ July, Snowdonia Society Competition, Dyffryn Mymbyr.

Details from The Snowdonia Society, Ty Hyll, Capel Curig Conwy LL24 0DS

Telephone: 01690 720287

Saturday, 1** September. (provisional) Cerrig y Drudion Show

Contacts

Craig Evans (Chairman) Tel: 01824 750650

Jonathan Moore (Secretary) Tel: 01492 576952
Tyn Lon, Llechwedd, Conwy, LL32 8LJ

Mooresmasonry@aol.com

Sean Adcock (Editor) Tel: 01286 871275
2 Bryn Eithin, Waen, Penisarwaen, Caernarfon, Gwynedd, LL55 3PW
sean@stonewaller.freeserve.co.uk



